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The extensive work of restoration, with responsibility entailed, that has been in process 
during the last 25 years on the Sacred Rock of the Acropolis, has now acquired a concrete and 
imperative time-frame. By the year 2004 - a chronological land-mark for Greece because of 
the Olympic Games - the result will be manifest in its entirety, as the works are proceeding 
systematically and rapidly.
The photographic chronicle exhibited here records the progress of the works. It is thus of 
tremendous value, not only artistically but also because it provides material evidence. For it 
shows the phases in the course of the works that were imposed by the very nature of the work 
itself. The exhibition is likewise a tribute to the whole effort being devoted to the Acropolis 
and indeed to the entire group of people who have dedicated their lives - it would be no 
exaggeration to say- to this great project.

Yet the restoration of the monument will always be incomplete, as long as the Marble 
Sculpture of the Parthenon remains in the British Museum. Consequently, the exhibition ipso 
facto raises the question of the return of the Parthenon Sculpture. In 2004, together with the 
Olympic Games, which now return to the land of their birth, the Acropolis Museum will be 
ready to receive the Marble Sculpture of the Parthenon.

I thank all the scholars, technicians, administrative employees, the members of the 
Committee for Conservation of the Acropolis Monuments, the Acropolis Restoration Service 
and the 1st Ephorate of Prehistoric and Classical Antiquities, who with knowledge, love and 
enthusiasm have devoted themselves to the protection of the Monument par excellence of the 
city of Athens. It goes without saying that I should like to congratulate Socratis Mavrommatis, 
for 23 years the chief photographer of the Acropolis Restoration Service - and this speaks 
eloquently for his experience, ability and devotion - to whom we owe this extraordinary 
valuable material.

Evangelos Venizelos 
Minister of Culture





Gathering and recording the evidence is a pressing obligation of all who work on 
the ancient monuments. Yet this task of documentation can also have its own 
aesthetic fascination if the colleagues who are working on the illustrative aspect are 
gifted artists as well. Socratis Mavrommatis who, for 23 years has been the 
photographer of the Committee for the Preservation of the Acropolis Monuments, 
has achieved precisely this.

The information provided by photography in general is considered trustworthy 
because of its mechanical objectivity. Thus today every sort of scholarly research is 
accompanied by thousands of photographs. The pictures, however, of changing 
aspects of the architecture or of changes brought about in the process of restoring the 
classical masterpieces of ancient Greek architecture, acquire an importance that 
might well be termed historical. On the Acropolis, thanks to Socratis Mavrommatis, 
the photographs, while primarily historical in purpose, are carefully studied 
photographic recordings that can in no way be considered simply mechanical 
renditions. Every «shot» is the result of careful study and artistic evaluation and 
positioning, followed by precision that borders on a passion for detail. This is very 
evident both in his photographic exhibition and in his books: they bear witness to his 
documentary skill, his extraordinary sensitivity of what is right in each photographic 
situation and his great natural artistic talent.

Charalambos Bouras 
President of the

Committee for the Preservation of the Acropolis Monuments









Although it is well known to all that twentieth-century consciousness rightly elevated cinematography to the 
pantheon of Arts and Letters, adding one more Muse to the existing Nine, I have no idea whether it felt the same 
need to honour photography likewise. This is, of course, something that the nineteenth century should have done 
already, since the then newly born art of the camera revealed its promising prospects clearly from the outset, 
namely its revolutionary proposals for a completely unexpected method of approach, thanks to which reality can 
now be confronted with the composite demands of documentation and the beneficial expectations of interpretation 
in harmony.

There is no doubt that this new art, just like its sisters, reorders the coordinates of time by subtly mixing their 
components in such a way that it accompanies the memory of the present, protects the timeliness of the past and 
presages the inscrutable potential of the future. Not as a simple recording of evidence of archival value, or even of 
important events, but as a dynamic intervention in the developments of the historical process, in the endeavours 
being made principally for its comprehension, with the fascinating oscillation of its aims between the objective 
quality of imprinting and the subjective detection of its functional mechanisms. Photography is, consequently, 
something more than an additional statement in the quest for the aesthetics of things and, through this, the 
investigation of their genetic makeup; it is something more than just another significant contribution to the soul- 
searching that revelation of their psyche demands.

If, however, for the history of History, for the Human Epic, for the drama of the Social Milieu and the adventure 
of the Natural Environment, the complementary dimension of photography comes to the fore, that is its role as an 
absolute adjunct to every effort to reconstitute the evidence, for Art and Art History, its value is decisive. On the 
debt of Ancient Greek Art in particular to photography, others have commented, and indeed with such authority 
that any attempt here at repetition or redefinition would be redundant, if not supercilious. Nevertheless, I cannot 
but yield to the temptation to propose that the chronicling of Greek Art should be distinguished into scientific 
periods pre and post the invention of photography, since the contribution of photography is equally seminal for the 
procedures of initiation and decipherment, which the study of artistic creations generally presupposes.

In the systematic recording, but mainly in the inspired narrating of the various episodes that compose the most 
epic scholarly appraisal of the Acropolis of Athens, the discourse of photography is not only the most eloquent but 
also the easiest to understand. I refer of course to the Herculean Labours being performed by the Committee for the 
Preservation of the Acropolis Monuments in all the individual fields of theoretical research and practical 
application, from the study of the morphology, the static resistance and the durability of the materials, to the 
completion, the restoration, the protection and the enhancement of the major architectural constructions; from the 
rigorously thorough detection of their surviving, but frequently seriously injured, structural material, to its 
recognition, identification, attribution and incorporation in the buildings being rehabilitated; from the discovery of 
many unknown fragments of the sculpted decoration and the related epigraphic testimonia, to the confirmation of 
their provenance and their scientific utilization.

I refer, in other words, to perhaps the most important of the important projects that are being carried out in 
Greece in a responsible manner, without fuss, enjoying the recognition of the international community of 
specialists and the very deep gratitude of those to whom they are addressed. I speak about the song of the ancient 
marbles, a polyphonic symphonic cantata with the musical accompaniment of human spiritual, intellectual and 
somatic effort, a rhythm of unprecedented figures, a melodic dialogue of volumes and planes, the tonal 
differentiations through which the skin of the holy Greek stone emerges. The monuments of the Acropolis have 
been lauded by the greatest photographers in the world. But the superhuman struggle being waged today for the 
care and protection of these creations could only be captured and conveyed by the penetrating and sensitive eye of 
a young person who is participating actively in this process.

And so I present the photographic rhapsody of Socratis Mavrommatis, with sincerest thanks.

Angelos Delivorrias 
Director of the 

Benaki Museum





The Acropolis today is a vast work-site: two cranes in the Parthenon, a large bridge crane in the Propylaia, the 
temple of Athena Nike totally dismantled, scaffolding everywhere, machinery that can be heard as it runs, men on 
scaffolding or on the ground working hard. The picture of a great project.

Restoration work on the Acropolis began in 1975 under the scholarly supervision of the Committee for the 
Preservation of the Acropolis Monuments (ESMA). Serious structural problems suffered by the monuments and 
rapid deterioration of their surfaces made the interventions of the past three decades a matter of urgency. The 
work carried out to date on the Acropolis monuments has been of extremely high quality providing a standard for 
interventions on other monuments. The Acropolis staff with scholarly ability has contributed its experience and 
knowledge to the organisation and carrying-out of the projects.

The Acropolis Restoration Service (YSMA), a special service of the Ministry of Culture, was established in 2000. 
The aim of both YSMA and ESMA is to complete the restoration programmes within a certain length of time, 
increasing the pace but retaining the same high standard of work.

At the Parthenon, three programmes are simultaneously under way: in the pronaos the six columns are being 
partially restored with the addition, where necessary, of new marble. In the opisthonaos the entire entablature has 
been removed and the column capitals and the architrave are undergoing structural restoration. Copies of the 
west frieze are being prepared for replacing the originals.
On the north side of the Parthenon, the entablature together with eight columns of the colonnade that had been 
restored in the past are gradually being dismantled in order to remove the rusted clamps and dowels and to 
replace the cement fillings in the column drums and parts of the cornice with new marble. These will then be re
set in their original places. The study for rearrangement of the cella wall blocks has been finished and the work is 
to be carried out after 2004.

In the Propylaia the remaining architectural members of the upper part of the central building, set in the 
restoration of the beginning of the 20th century, have been dismantled. These architectural members are being re
set together with those of the ceiling (beams and coffers) removed in 1991-1992. After extensive research, they 
have been connected with other blocks that were not used in the previous restoration. The programme comprises 
extensive restoration of the marble ceilings of the central building, with coffers and beams, the original positions 
of which have been recognised. The great lintel of the central doorway is being restored. This is absolutely 
necessary for the secure seating of all the architectural members being re-set.

Three hundred architectural members of the Temple of Athena Nike have been dismantled and are now being 
restored (mending, supplementing and surface conservation). The programme includes replacing the reinforced 
concrete slab, on which the temple had previously been placed, with another, with non-corrosive metal 
reinforcements. The Ionic frieze is to be replaced by a copy in artificial stone, which has already been made. The 
original frieze is on exhibit in the Acropolis Museum.
The Conservation Team is carrying out rescue interventions on marble surface undergoing restoration as well as 
structural restoration and conservation of damaged surfaces.

They also are in charge of the conservation and cleaning of the west frieze of the Parthenon, some 20 metres in 
length, since 1994, in the laboratory of the Acropolis Museum. After extensive research and trials, the study for 
conservation and cleaning, a collaborative work with the Foundation for Research and Technology of Crete, 
employing modern Laser technology, was written and approved.

Maria loannidou 
Director of the

Acropolis Restoration Service



The exhibition of photographs showing the restoration carried out on the monuments of the Acropolis 
covers the period 1975 to 2002. It comprises four units.

The reasons for which intervention was necessary. Illustrated here are some of the damage and wear 
inflicted on the monuments by both nature and man during the 25 centuries of their history.

The preparation for intervention, in which is shown concisely the work-site preparation necessary for 
accomplishing the tasks.

The main works that are carried out in a unique way by specialised personnel, and finally
The monuments themselves shown during the various phases of the restoration project carried out 

over the last 27 years. These photographs show as well the incomparable beauty of the architecture of 
the classical 5th century buildings.

Photography of the monuments has usually been directed at an idealistic rendering and dramatisation 
of the subject, emphasising the beauty of their abandonned state and damaged condition. This was very 
common during the years between the wars and afterwards as well, with the exception of a 
considerable number of Fr. Boissonnas' photographs.

The photographs of the work carried out on the monuments, by contrast, shows them as they are, as 
true to reality as possible. They record the 'moment' and the result of the work.

Today, the programmes to restore the Acropolis monuments, pioneering in both extent and quality, 
together with the extraordinary development of technology, both in photography and in the technical 
means available for the work, have provided us with a unique ability to record the effort in a quite 
different way.

The division of photographs in the past into art-photographs and record photographs obliged 
photographers to choose one or the other approach. The result was that some photographs were of 
interest as works of art, but gave little or no information, while others were full of information but 
valueless as art work.

The public was thus divided into art-lovers, who were uninterested in any descriptive or technical 
exhibition, and a small circle of scholars and specialists who had finally given up expecting anything of 
artistic value.

This created a vicious circle of demand and supply that seemed normal but at times reached extremes 
of misunderstanding.

One of the aims of the exhibition is to limit this misperception and to combine, as far as possible, 
these two dimensions of photography, which, no matter what, will always continue to exist.

I thank:
The President of the Committee for the Preservation of the Acropolis Monuments, Professor 

Charalambos Bouras, for his multifaceted assistance, his always relevant observations and guidance and 
especially for his constant encouragement and support.

The members of the Committee for their trust and immediate response to the requirements of the 
exhibition and of publishing the book.

The Director of the Acropolis Restoration Service, Mrs. Maria loannidou, who supported and created 
the conditions necessary for both exhibition and book.

Professor Angelos Delivorrias and Mrs. Eirene Geroulanou for their warm response and splendid 
collaboration in organizing the exhibition.

Mrs. Cornelia Hadziaslani who once again was a valuable colleague, devoting her experience and 
assistance in her own inimitable way to the exhibition and production of the book.

Finally, all my colleagues together with whom I have worked over so many years, and those who 
have willingly facilitated in every way the photographing of the restoration projects.

Socratis Mavrommatis



THE REASONS



THE REASONS

Two are the basic reasons for which intervention on all the classical 
monuments of the Acropolis was absolutely necessary.

The first is the rusting of the iron components used extensively in 
previous restorations. These comprised beams, clamps, dowels and 
supports that had been set into the ancient marble. During the process 
of oxidation, the iron components expanded, thus cracking the marble. 
In some cases, parts of the monuments were in immediate danger of 
falling off.

The second reason is the atmospheric pollution. Combined with the 
humidity, it has eroded the marble surfaces, a condition evident mainly 
on the sculpture still in the open. It was imperative to remove them 
immediately from the monuments and place them in the Museum.

There are other reasons too. Past earthquakes, explosions and natural 
phenomena have cracked and displaced architectural members.
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2. Shifts in the line of the drums of one of the Parthenon columns.
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3. Thermal fracturing of the marble (interior of the northwest corner of 
the Parthenon cella).
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4. Column in the Parthenon pronaos showing thermal fracturing.
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5. Cracks made by canon-balls and bullets in a 
column drum of the west end of the Parthenon.

20



6. Detail of the lower surface of a Parthenon architrave where the 
marble crystals have lost their cohesion and a dark crust has formed 
caused by carbonization and dust.
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7. Splitting of the marble caused by the swelling of rusting iron components.
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8. Fracturing of the cornice caused by the swelling of rusted iron clamps introduced in earlier restoration.
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9-10. Parthenon. East metopes 9 and 10, representing Herakles and Artemis respectively, in the Acropolis Museum. 
Evident are the traces of intentional destruction of the figures, the result of fanaticism against the ancient religion 
during the 6th century A.C.
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11-12. Pigeon droppings and parasitic plant growth between the column capital and the architrave 
of the south colonnade of the Parthenon.
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1 3. Crack widened by freezing.
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1. Shift in position of northeast corner column of the Parthenon 
during the 1981 earthquake.

2-3. Thermal fracturing in the cella walls of the Parthenon.

4. Surface of a Parthenon frieze block that was sawn by 
Lord Elgin's team, to reduce their weight.

5. Traces of bombshell from the seige of Morosini.
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6-8. Various sorts of incrustation and accumulations 
resulting from atmospheric pollution.

9-10. Fracturing resulting from the swelling of metal 
components (clamps, dowels).
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21-22. Parasitic plants sprouting from the joins between 
architectural members.

23-25. The monuments after the blizzard of March 1987.
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THE PREPARATION
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THE PREPARATION

On the establishment of the Committee for the Preservation 
of the Acropolis Monuments by the Ministry of Culture in 
1975 and the establishment of the technical office 
immediately afterwards, studies began for the infrastructure 
and procurement of means to carry out the work.

The studies took into consideration the uniqueness of the 
monuments and the demand for parallel interventions on 
them. It was also decided that original solutions and special 
devices would be necessary. While being suitable for the 
needs of specific immediate projects, these had also to be 
adaptable for other future interventions.

The experience gained in working on the monuments of the 
Acropolis has in many cases provided a model for use on 
other monuments.

Preparation for the programmes involved also collecting 
and organising the scattered architectural members found in 
thousands on the Rock. These find their original places on the 
monuments or they are transported to the Museum.

Likewise part of the necessary preparation were the moving 
of large weights by the special hoisting machine at the 
southeast corner of the Acropolis, or with a wheeled waggon 
or electric cart, and the installing of scaffolding, cranes and 
various other hoisting devices in the monuments.
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14. Installation of work-shed at the north side of the Propylaia.
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15. Installation of the bridge crane and work-shed at the south side of the Parthenon.
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1 6. Scaffolding for installing the crane inside the Parthenon.
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1 7. Final stage of installing the crane inside the Parthenon.
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1 8. The metal reinforcing for the temporary work-floor in the Parthenon.
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19. The laying of concrete for the temporary work-floor in the Parthenon.
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20. The special hoisting machine at the southeast corner of the Acropolis.

41



21. Electric hauling vehicle moving a marble architectural member.
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22. Flexible monorail system for moving small loads.
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23-24. Various architectural members and fragments in the area 
southwest of the Parthenon and northwest of the Erechtheion.
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25. Various fragments of sculpture and architectural members on wooden shelves along the 
south wall of the Acropolis Museum after their documentation and numbering.
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26-29. The crane designed for the Parthenon during 
trial run in the area below the special hoisting machine 
at the southeast corner of the Rock.

30. Part of the crane during its transfer to the interior of 
the Parthenon.
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31-34. During transfer and installation of the crane in the 
interior of the Parthenon.

35. Special scaffolding north and east of the Parthenon for 
photographic and cinematographic recording of the work.
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36. Scaffolding for photographic recording of work at the 
northeast corner of the Parthenon and a flexible monorail 
for moving various scattered pieces of marble.

37-39. Various architectural members and fragments that 
have been organised to the north of the Acropolis Museum.
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THE WORK

The various works being carried out on the Acropolis are each 
supported by analytical studies. These studies are, however, more 
or less similar for all the classical monuments of the Acropolis.

Removal of the oxidised iron components of earlier restorations 
implies dismantling of the architectural members and their re
setting, using new, non-corrosive clamps and dowels. The 
members that have cracked, either through expansion of the rusting 
iron pieces or because of earlier damage, are mended and, where 
necessary, supplemented with new marble. Moving the 
architectural members has also provided the possibility of joining 
them exactly, as they were in their original positions, and of 
carrying out surface conservation.

Replacing the original sculptural decoration with copies in 
artificial stone is done, so that the original sculpture can be 
proteceted in the controlled environment of the Museum.

Systematic conservation of the marble surfaces demands work 
over a long time and continuous research. This applies also to the 
cleaning of various sculptures already in the Museum from deposits 
of pollutants and harmful materials used in earlier interventions.
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26. Parthenon. Beginning of the work on restoration.
Dismantling of the northeast part of the sima with the lion-head false spout.
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27. Parthenon. The north colonnade from high up, during the process of dismantling.
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2'8. Parthenon. During the re-setting of the cornice of the east end.
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29. Parthenon. Northeast corner at frieze level during removal of the metopes.
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30. Parthenon. The northeast cornice after restoration and resetting in place.
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31. Parthenon. The southeast corner during dismantling.
Visible are the corner horizontal cornice and the rusted iron reinforcements.
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32. Parthenon. The horizontal cornice of the southeast corner after resetting in place.
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33. Parthenon. The setting of the southeast horizontal corner cornice block.
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34. Parthenon. The southeast corner of the temple after the restoration of the east end.
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35. Parthenon. Partial view of the west frieze in its original place, looking north.
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36. The block Vili of the west frieze of the Parthenon showing a rider.
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37. Detail of the block Vili of the Parthenon's west frieze.
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38. Detail of the block Vili of the Parthenon's west frieze.
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39. Cutting supplementary architectural members for the Erechtheion.
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40. Smoothing the upper surface of a column drum for the pronaos of the Parthenon.
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41 .Preparing a coarse surface on a new marble filling.
42. Making the cutting for the empolion in the centre of a column drum.
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43. Joining two parts using titanium rods for reinforcement.
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44. The special scaffolding for systematic paired photography of the floor plaques in the Parthenon cella.
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45. Photographie reconstruction of part of the Parthenon cella floor showing 
eighteen pairs of plaques, without optical distortion.
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40. Parthenon. Moving the 5th column 
of the south colonnade.

41. Parthenon. The crane inside the cella.

42. Parthenon. The northeast corner at architrave 
level after restoration.

43-44. Parthenon. The north colonnade during 
the process of dismantling.
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61 -63. Cutting new marble members and marble 
supplements by hand and with electric tools.

64. Removal of iron reinforcements by mechanical means.
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65-67. Transferal of the Parthenon West Frieze to the 
Acropolis Museum.

68. Detail of block VIII of the West Frieze.

69. Mechanical cleaning in preparation for joing a 
fragment.
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75-78. Propylaia. Joining of the ceiling coffers with 
restoration in new marble where necessary.

79. Detail showing how the pantograph is used.
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THE TEMPLE OF ATHENA NIKE

The Temple of Athena Nike, erected between 427 and 423 B.C., is 
attributed to the architect Kallikrates. It is a small temple of the Ionic 
order, richly decorated with sculpture and simple in form. It was preserved 
complete until 1686. The Turks, however, dismantled it and all its pieces 
were incorporated in the fortifications of the west end of the Acropolis. It 
has been restored two times (L. Ross, Ch. Hansen 1835; K. Pittakis 1834- 
1844; N. Balanos 1935-1939; A. Orlandos 1939-1940) and now a third 
intervention is under way. The sculpture has been removed and is now on 
exhibit in the Acropolis Museum.
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46. Temple of Athena Nike. General view of the temple before the intervention.
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47. Temple of Athena Nike. During its dismantling.
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48. Temple of Athena Nike. After it was completely dismantled.
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49. Temple of Athena Nike. The scaffolding after the dismantling of the temple.
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50. Temple of Athena Nike. During removal of the modern slab of reinforced concrete.
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51. Temple of Athena Nike. The main, east facade before the intervention.
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52. Temple of Athena Nike. The exposed parts of the temple foundations after the full dismantling of the temple.
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100

102

104

103

100-104. The foundations of the Temple of Athena 
Nike after the complete dismantling of the temple. 
Visible are sections of the earlier Poros shrine in the 
same place.
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THE PROPYLAIA

The architect Mnesikles was instrumental in the idea of a grand 
entranceway to the Acropolis. The building, its original plan adjusted 
and reduced in area, was erected between 437 and 432 B.C. The 
Propylaia was highly original both in plan and in its architectural 
forms. It had no sculptural decoration, but was highly praised for its 
harmony and for the way in which the architecture was adapted to 
the environment of the Rock.

During Byzantine times and the Frankish Domination, the 
builiding was connected with the fortification of the Acropolis and 
assumed various uses. After the Revolution and the removal of the 
more recent additions, it was consolidated and subsequently partially 
restored (N. Balanos 1909-1915; A. Orlandos 1953-54). With the 
new interventions, earlier errors will be corrected.
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53. Propylaia. Partial view from the southwest after the full dismantling of the Temple of Athena Nike.
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54. Propylaia. The central hall before beginning the dismantling.
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55. Propylaia. Detail of the Doric columns on the west side.
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56. Propylaia. The east porch before its dismantling.
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57. Propylaia. The east porch. Detail of the northeast corner of the entablature.
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58. Propylaia. The interior porch. With scaffolding at the beginning of the restoration program.
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59. Propylaia. The interior porch. With a bridge crane for dismantling the entablature.
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106

105. Propylaia. Section of the West porch 
looking north.

106-109. Sections of the Propylaia among 
the metal scaffolding.
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110-114. The dismantling of the inner 
porch of the Propylaia.
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117 118

119

115-119. Suspension system and scaffolding 
during removal of the entablature of the east 
porch of the Propylaia.
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123

120-124. The area east of the Propylaia work-site. 
Work in process and architectural members that have 
been disassembled and organised, within range of the 
bridge-crane.
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THE ERECHTHEION

The latest of the classical buildings of the Acropolis erected between 421-406 
B.C., housed the cults of local and chthonic deities and the very ancient xoanon of 
Athena. This is a complicated structure, with four totally different façades. It is 
skillfully worked and very elegant, a brilliant example of the fully developed Ionic 
style in Attica. The Karyatids of the south porch are well known.

The Erectheion was seriously damaged by fire and was repaired around 25 B.C. 
Later on, it became a Christian church, with large-scale alterations to the interior. In 
Turkish times it was used as a dwelling and at the beginning of the 19th century some 
architectural members were pillaged by Lord Elgin. Three phases of restoration 
retrieved the final form of the building (K.Pittakis 1837-1 841 ; A. Paccard 1846-1 847; 
N. Balanos 1902-1908). The recent interventions of the Committee for Preservation 
of the Acropolis Monuments (1979-1986) have completed the restoration of the four 
facades and improved the stability and comprehensibility of the whole temple.
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60. Erechtheion. East porch after restoration.
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61. Erechtheion. Southwest view. With scaffolding and bridge cranes during the intervention.
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62. Erechtheion. Southwest view. After the work was finished.
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63. Erechtheion. The marble ceiling of the north porch after the intervention.

108



109



65. Erechtheion. The north wall and the north porch during restoration.
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66. Erechtheion. The north wall and the north porch after completion of the work.
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67. Erechtheion. The bridge crane at the south side of the temple.
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68. Erechtheion. Detail of the east porch after restoration.
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125-134. The Erectheion during the course of restoration.
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Photographs 131 and 133 show the east porch 
without the corner column, which is today in the 
British Museum. Photograph 134 shows the same 
with the addition of a corner column made of 
synthetic stone.
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135-139. Views of the Erechtheion after completion 
of the restoration program.
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140-144. Views of the Erechtheion after completion 
of the restoration program.
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145-149. Views of the Erechtheion after completion 
of the restoration program.
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THE PARTHENON

The masterpiece of ancient Greek architecture was a dedication to the goddess 
whose splendid chryselephantine statue stood within. It is a monument of the Doric 
style, with a peristyle colonnade, eight columns at each end and a second row of six 
columns inside. Two-storey colonnades supported the roof of the cella, the rear part of 
which formed a large independent, rectangular hall. Even in antiquity the Parthenon 
was famous for the harmony and invisible subtleties of its architectural forms, its 
artistic perfection and magnificent sculptural wealth.

The architects of the great temple were Iktinos and Kallikrates. Pheidias was 
responsible for the sculpture. It was built during the years 447 - 438 B.C., when the 
Athenian Democracy was at its zenith.

The monument suffered serious damage from fire, probably in A.D. 267, and it was 
repaired some hundred years later. During the 6th century it became the church of 
the Theotokos, undergoing the necessary alterations. With the Ottoman domination it 
became a Mohammedan temenos, again with only those adaptations that were 
necessary. The great catastrophe came in 1687, during the Venetian-Turkish war, with 
a tremendous explosion inside the temple. At the beginning of the 19th century, most 
of the sculpture that had survived was pilaged by Lord Elgin.

After the Revolution there were repeated attempts to clear away the recent 
buildings on the Rock and, from 1842 on, to restore parts of the temple. The most 
extensive programme of intervention was that of N. Balanos between the years 1894 
and 1933. The present work of the Committee (ESMA) and the Service (YSMA) is 
intended to correct earlier interventions and to improve both condition and apearance 
of the temple with further restoration.
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69. Parthenon. The west end of the temple.
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70. Parthenon. The south colonnade, looking west.
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71. Parthenon. The south colonnade, looking east.
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72. Parthenon. Detail of a Doric column of the north side.
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73. Parthenon. Detail of the east end after the restoration.
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74. Parthenon. The south colonnade.
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75. Parthenon. Partial view of the east colonnade.
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76. Parthenon. Detail of column shafts of the south side.
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77. Stylobate and krepis of the north colonnade of the Parthenon. 
The curvature of the steps of the krepis is quite evident.
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78. Parthenon. Stylobate and krepis of the north colonnade.
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79. Parthenon. Detail of the echinos, the annulets and 
the hypotrachelion of a column capital of the pronaos.

131



80. Parthenon. Detail of the fluting of the columns.
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81. Parthenon. Detail of the stereobate.
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82. Parthenon. Detail of the annulets of a column capital of the pronaos.
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83. Parthenon. Detail of the top of the fluting at the hypotrachelion of a column capital from the opisthonaos.
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84. Parthenon. Detail of the mutule of the cornice with guttae.
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85. Parthenon. Detail of the circular anathyrosis on the bedding surface 
of a column drum with the traces of the ancient tools being evident.
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86. Parthenon. Detail of a Doric column capital of the south colonnade.
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87. Parthenon. Detail of the resting surface of a column showing the circular anathyrosis and new empolion.
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1 50. The interior of the Parthenon before intervention.

151. The stylobate and krepis of the Parthenon before 
intervention.

1 52. The interior of the Parthenon after installation of 
the crane.

1 53-1 54. The sima with the lion-head false-spout on a 
temporary support before being dismantled.
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155-157. The northeast corner after 
removal of the entablature.

1 58. The opisthonaos at the level of the 
architrave.

1 59. Column drum from the east end after 
joining a section of it.
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160-161. Views of the east end of the Parthenon 
during and after restoration.

162-164. The north colonnade before the 
program was begun.
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165-169. The north colonnade being dismantled.
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1 70-1 71. The Parthenon pronaos during restoration. 
View from inside the cella.

1 72. The West Pediment of the Parthenon, interior.

1 73. The northwest corner of the Parthenon.

1 74. The West colonnade.

144



175

177

179

176

178

1 75-1 79. Parthenon. Details of the column drums 
and capitals.
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88. The Acropolis viewed from the Pnyx, in June 2001.
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89. The same, in June 2002.
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90. The same, in August 2002.
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91. The Acropolis. General view from Lykabettos.
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92. The Acropolis. General view from Tourkovounia.
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93. The Acropolis. General view from the Pnyx.

151



94. Photographie re-synthesis of the proposed restoration of the south wall 
of the Parthenon cella. (S. Mavrommatis - C. Paraschi)
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