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[TpdAoyoC

H ékBeon dwTtoypadiag «>piAn kat Mvrpn», dTwe ava-
OelkvDETAL OTOV ava Xelipag KatAloyo, TIPORAAAEL Xa-
PAKTNPIOTIKA OTIYUIOTUTIA Ao TO TIOAUCXIOES €PYO TNG
Erurpormc 2Zuvtnprioews Mvnueiwv AkportoAews (EZMA)
kAl TNG Yrinpeoiag 2uvthpnong Mvnueiwv AKpOTIOANG
(Y2MA), eoTidlovTag OPWS OTO AvEPWTIVO SLVAUIKO KAl
eOIKOTEPA OTOUG PAPUAPOTEXVITEG TIOL XAPIG OTNV EEEL-
Slkevon Katl TNV epTmelpia Toug CLPPRAAAOLY IBIAITEPWS
OTNV LPNAM TIOOTNTA TOU EPYOL. =EXWPEICOLV Ol CUAOVYI-
KEC Opaoele, kal avadelkvieTal N BEAnon, N apociwon
KQl N Ko TipooTtabela GAwV GO0L «euTUXNoAV» va SOL-
AEYoLV ota epyoTa&a TG AKPOTIOANG.

Ta povadika yia Tov AUTKO MoATiopd pvnueia TNG KAa-
olkNG ABrvag eival evrtayuéva otov KatdAoyo Twv
Mvnueiwv MNaykdopiag KAnpovouldg te UNESCO. Ot
HapuapoTexviteg TNG AKPOTIOANG XAPIC 0€ AUTd, OL-
vexiCouv TNV Jakpd mapadoon TNG pPapuapoTexviac
OTOV TOTO PAg, N HovadikOTNTA TNE OMoilag TNV KATA-
Tdooel og evav GANo Katdhoyo tng UNESCO, autov
™G ALANG lMNoAmotkAG KAnpovoulde.

H exkBeon ¢wTtoypadiac «2uikn kat Mvrun» amoTéEAeoE
TO KUPIO PEPOC TNG CLPUETOXNG TNG EXMA Kal TNG YZMA
otov eopTtacpd Tou Eupwraikol EToug MNOATIOTIKAC
KAnpovouldc 2018. ‘Exovtac nén dlavioel pia emitu-
XNuevn nopeia otnv Kepkupa, T AeoPo kat tn Oco-
oaAovikn, N €kBeon Ba photevnBeil oto Mouceio NS
AKPOTIONNG, AKOAOUBWC otV Trvo, Tov TOTIO OTTIOL Ka-
Te€oxrv ouvexiCetal N mapadoon TG HaPUAPOTEXVIOC
Kal PETA Ba Ta&deDoEl OTO EEWTEPIKO.

Mavoine Koppég
Mpoedpog g EZMA

Baowkr) EAeuBepiou
AlevBivtpla NG YZMA

Preface

The photographic exhibition “Chisel and Memory”, as it
can be seen from the printed catalogue, besides dis-
playing typical incidents from the multifarious preserva-
tion works conducted by the Committee for the
Conservation of the Acropolis Monuments (ESMA) and
the Acropolis Restoration Service (YSMA), focuses on
people working at the restorations. The exhibition por-
trays the collective actions of all the participants, unveil-
ing as such the will, devotion and common effort of
everyone who was ‘fortunate’ to work at the worksites
on the Acropoalis.

These unique for the Western Civilisation monuments
of classical Athens, have been inscribed in the List
of the World Heritage Sites of UNESCO. The marble
technicians, who were given the chance to work on
the Acropolis, continue the long tradition of marble
craftsmanship in our country; a tradition whose dis-
tinctiveness has also inscribed it in another UNESCO
List, that of Intangible Cultural Heritage.

ESMA and YSMA patrticipated in the celebration of the
European Year of Cultural Heritage 2018 by mounting
this photographic exhibition. Having been success-
fully displayed at Corfu, Lesbos and Thessaloniki, the
exhibition is to be hosted at the Acropolis Museum in
Athens, then at Tinos, the place where marble crafts-
manship continues to constitute part of its tradition,
and finally will travel abroad.

Manolis Korres
President of ESMA

Vasiliki Eleftheriou
Director of YSMA



AvTAwvTaC ard To apxelo Tng
Yrinpeaoiac 2uvtnpnong Mvnueiwv AkpOmoAnc

H rapovoa €kBeon, pe Tnv oroia N Y2ZMA Tiud ™ pap-
HOPOTEXVIA KAl TOUC AvEPWITOUC TNG, TIOU HE TNV TEXVN
ToLC OoTNPEICOLV TO £PYO TNC ANMOKATAOTACNG TWV PvN-
Heiwv TNG AKPOTIOANG artd TNV EVAPEN TOL PEXPL ONUEPQ,
QVTAEL TO LAKO TNG artd TO ApXEio TEKUNPIWoNC Twv ava-
OTNAWTIKWY EMEPRACEWY OTA PvnUEia TN AKPOTIOANC.

2TO TIOAUTIPO QUTO ETUOTNUOVIKO APXEl0 TIOL CLVE-
otnoe n Erurponn Zuvtnenoews Mvnuegiwy AKPOTIOAEWS
To 1975, 6TOV QVEAABE va KATELBLVEL TIC VEWTEPECS
EMEPUPACEIC CLVTAPNONG KAl AMTOKATACTACNG TWV PvN-
HEiwV ToL lePoL Bpdixou, CLUYKEVTPWVOVTAL CUOTNUATIKA
OAeC Ol KaTaypadec oe pwtoypadiee, Kivnuatoypadl-
KEG ANPELG, TOTIOYPADIKES, GWTOYPAUUETPIKEG, OXEDIQ-
OTIKEG ATIOTUTIWOEIG KAl XOPTOYPAPNOELC, NUELOAOYIA
€Pyaciwy, kKataypadeC SIAoTIAPTWY PEAWY, KABWG Kal
Ol TIPWTOTUTEC EKBETEIC, EIONYNOEIC KAl ETIIOTNUOVIKES
HEAETEC TWV €PYWV TIOL EXOLV TIaPAXBel Ta TeEAeuTaIa
40 xpodvia oTn SIGPKEID TWV EQYWY, E TIC OTIOIEC TEKUN-
PIWVOVTAL OAEC Ol PACEIC TWV AVACTNAWTIKWY ETEPBA-
OEWV OLVTNPNONG Kal arokataotacnsg oto EpéxBelo,
Tov [NapBevwva, Ta MNporAala, Tov vad e ABnvag
Nikng kal Ta Teixn NG AKPOTOANG. Tn diadikacia auTh
ETUTACOOLV Ol APXES TwV OlEBVWV oLPBACcEWY YA TIG
ATTOKATAOTACEIC PVNUEIWY, TIPOKEIWEVOL TO €PYO TIOU
VAOTIOLEITAL VA €lval epdAVES KAl KATAVONTO OTIC HEA-
AOVTIKEG YEVIEG. 2TO apxeio mephapBavovTal emiong ol
eKOOOEIC TNG EZMA Kal TNS Y2ZMA, BiBAla kat avatuna
APBPWV TIEPIOSIKWY ) CUANOYIKWY ETIIOTNUOVIKWY EKOO-
oewv KLPIWG eBIKoL, avacTNAWTIKOL evaIahEPOVTOC,
KOBWC Kal TIAVTOC €100UC TEKUNPIA —KLPIWS PWTOYPA-
dIKA— TIOL ATOTEAOLV AVATTAPAYWYES aArtd GAa apxeia
N dwpeeg and Tpitoug Kat oxeTiCovtal pe TNV loTopia Kat
TNV TEXVN TWV PvNUEiwY TNG AKPOTIOANG KAl IBIAITEPA TIG
MAAAIOTEPEC ETIEPPRACELG.

Retrieving from the archive of the
Acropolis Restoration Service

The current exhibition, organised by the Acropolis
Restoration Service (YSMA) in honour of marble crafts-
manship and its people who with their art have been
supporting the restoration works of the Acropolis
monuments since their beginning, draws its material
from the documentation archive of the restoration
works carried out on the Acropolis monuments.

The creation of this valuable scientific archive started
in 1975 by the Committee for the Conservation of the
Acropolis Monuments, which was established in order
to administer all conservation interventions in the mon-
uments of the Sacred Rock. Since then data which doc-
ument all the different stages of the restoration and
conservation interventions that have been completed
over the last 40 years in the Erechtheion, the Parthenon,
the Propylaia, the Temple of Athena Nike and the
Acropolis walls, such as photographs, audio-visual
material (flms reels and magnetic tapes), topographic,
photogrammetric and drawn surveys and mappings,
notebooks, documentation of scattered architectural
members, restoration reports, papers and scientific
studies, have been systematically aggregated. All the
above data collection has been carried out following the
principles of international conventions on the restoration
of monuments in order to ensure that the future
generations will not only be able to see the restorations,
but also clearly understand their philosophy. The archive
of the restoration interventions on the Acropolis mon-
uments also comprises ESMA and YSMA'’s editions,
books, journals, edited volumes and article offprints,
mainly of specialised restoration interest, as well as
various kinds of documents —mostly photographic

Tnv evBuvn TNG dlaxeiplong avToL TOL TTIOAUTIHOUL YIA
TA Pvnueia, TNV ETIIOTNUOVIKY €peuva Kal TNV loTopia
TWV QVAOTNAWOEWY AMOBEUATOC YVWOoNG, TIOL oruepa
ephapBavel mepiocdTepa and 300.000 Tekunpla, Exel
10 I'pageio Tekunpiwonc Tne Y2MA. Me tn BorBela ou-
OTAPATOC BAcEWY SESOPEVWV TIOL AVATTTUXONKE EI0IKA
yla Tn dlaxeipion Kat aueon a&lomoinon Twy TEKUNPIwY,
TO EIOIKEVPEVO ETIIOTNUOVIKO TIPOCWTTKO TOL TIPAYMA-
TOTIOlEL TO €PYO TNC CUOTNUATIKAG APXEI0BETNONG,
PNndlomoinong Kal KATAXWPIOoHC TOUC, TOCO AUTWY TIOU
E€XOLV NON katatebel kal puAdococovTal OTO apxeio
™NC Y=MA, 600 KAl QUTWY TIOU TTAPAYoVTAl KaBnuepva
KATA TIC eTEUPATELS.

MNapdANAQ, TO TOADTIHO TIEQIEXOUEVO TOL APXEIOU
KaBIoTATAL TIPOCITO OTNV ETICTNPIOVIKI KOVOTNTA KAl TO
€LPUL KOO PIE TN CUCTNUATIKY EKOOON, PE TNV ETIEAEIQ
Tou ['pageiov TekunpiwoNg, TOL EMIOCTNUOVIKOD €0YOU
TIOL TIpaypatorole{tal ota pvnueia arod 1o 1975 pexpl
onpePa, TN cOYKANGCN SIEBVWY CLUVAVTACEWY EIOIKWY e
TIC orolec AauBavouv TARPN SNUOCIOTNTA Ol EAETEC
Kal TA €pyq, TNV opyAvwon NUEPIdwV Kal eKBEoEWV,
TNV TTOPAYWYN TAWNVIWY OXETIKWY PE TA €PYA KAL TA UVN-
peia TN AKPOTIOANG, BACIOUEVWY OTNV KIVNPUATOYPA-
$non Twv €PYACIWV ATIOKATACTACNC, TNV TIEPLOBIKA
€xkdoon, aro 1o 2000 kal e€Ng, Twv «Evnuepwtikwy Ei-
ONnoewv arod TNV avacTHAWoN Twv pvnueiwy TG Akpo-
TTOANG» OTNV EANVIKY KAl AyyAIK YAWOOQ, KABWE Kal
pe TN dnuiovpyia epappoywyY evnUeEPWoNS Kat ditiBe-
oNg LAIKOU oTo O1adIKTULO.

To erAeypevo dwToypadikd LAKO TNG €KBeong
oKlaypadel TN CLPPOAN TWV HACTOPWY TOL PAPPAPOU
OTO OUVOETO Kal EEEIOIKELUEVO EPYO TNC ATTOKATACTA-
ONG TOL APTIOTEPOUL PUVNHEIOKOV CUVOAOUL TNG KAQCIKNC
APXAIOTNTAG TIOL EXEL ETUPRIWOEL PEXPL ONPEPQ, KATA-
ypAdovTag, oTn POoN TNG KAaBNuepIvOTNTAC TOU £QYO-
Tagiou, Ta cLVAICOAUATA TOLC KAl AVASEIKVOOVTAC, UE
TNV KABNAWTIKA TOL APECOTNTA, TN PIWUATIKA OXEON

ones-— that are copies coming from other archives or
third-party donations, which concern the history and
art of the Acropolis monuments, especially the earlier
interventions.

Nowadays, the responsibility of managing this
repository of knowledge, including today more than
300,000 documents, which is valuable for the scientific
research and the history of restorations, belongs to the
Documentation Office of YSMA. With the help of a
database system developed especially for the digital
management and fast retrieval of the documents, its
specialised scientific personnel can carry out the work
of systematic archiving, digitalisation and entry of doc-
uments that have already been deposited and kept in
YSMA'’s archive, as well as those that are daily produced
during the interventions on the monuments.

Additionally, the valuable content of the archive be-
comes accessible to the scientific community and the
general public through the consistent publication, edited
by the Documentation Office, of all scientific work that
has been carried out on the monuments since 1975, as
well as through the organisation of international meet-
ings during which current intervention studies and works
are presented to the specialists, and through the or-
ganisation of one-day conferences, lectures and
exhibitions. Likewise, films about the restoration works
and the Acropolis monuments are produced, based
on the filming of the interventions, the annual news-
letter is published in Greek and English since 2000 and
web applications are developed, through which infor-
mation about the restoration works as well as archive
material become available to the public.

The chosen photographic material of the exhibition
portrays the contribution of marble technicians to the
complex and specialised work of restoring one of the
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oL avanTOoCETAl AVAPECO OTOUC AVOPWIIOUC TNG
HUQPUOPOTEXVIAC KAL TA EUTIVELOPEVA £QYA TNC apxaiag
OPXITEKTOVIKNG.

@a NBela va euxaploTow BepPA TOUC CUVAOEA-
doug tou I'padeiov Tekunpiwong apxaloAdyoug E. MNe-
TpottoUAoL kal E. Kapakitoou kal Tov ANPodopIko [
AAEEOTIOVAO, KABWC Kal Tov apxitektova K. Maua-
AOUYKQ Yl TN CUPPBOAN TOUG, UE TNV ETIAOYH TOU LA
KOU, OTNV LAOTIOINON TNC €kBeoNC. IdlaiTEPA ELXAPIOTW
™nv E. lNetporovAou, otnv oroia odpeirovtal TG0 N
oULAANYPN Kal N ETIIEAEIQ TNG €KBeoNC OO0 KAl N ETTIE-
A€la AUTOU TOL KATOAGYOUL. EuxaploTieg amevBivw eTti-
oNnG oTov dwtoypddo TNC Yrnpeoiag T. ZOLPAGKN yla
TNV KAAMTEXVIKN ETIUEAEIQ TNG €KOEONC KAl OTNV AP-
XAOAGYO TOou ['padeiov Tekunpiwong 2. NovAouL yia Tov
oxedlaopO Kal TNV KAAMTEXVIKN ETIPEAEIC TOU KATAAO-
You. TENOG, EUXOPIOTW TNV apxTeKTova Elp. Baiva ya
TN OUUBOAA TNG OTOV KAAAITEXVIKO OXESIA0oUO TNG €K-
Beong, kabwce kat TNV Indigo Graphics yia tnv Gptia
Hopdr) TG €kdoong.

H Y>MA kai o I'padeio Tekunpiwong Ba e€akoAou-
Bricouv va a&lotololV SNUIOLPYIKA TOV TIAOUTO TOU
apxeiov T™NG YTnpeoiag, MPOoHENOVTAC OUCIAOTIKES
ELKAIPIEC YVWPIIAC TOL KOWVOL pe Ta Pvnueia Kal To
€PYO TIOU TIPAYUATOTIoETAl 08 AUTA.

Ap. Evyevia Aepmuddkn
APXAOAOYOC
MNpoiotapévn IMpadeiovTekunpiwong

most comprehensive monument ensembles of classical
antiquity that has survived until today. It records and
captures moments from the daily routine of the worksite
and highlights the feelings and experiential relations that
develop between marble technicians and the inspired
works of ancient architecture.

| would like to thank my colleagues from the Docu-
mentation Office, archaeologists E. Petropoulou and E.
Karakitsou, the information specialist G. Alexopoulos,
and the architect K. Mamaloungas for their contribution
to the selection of the material for the exhibition. Espe-
cially | express my thanks to E. Petropoulou, who had
the idea for the exhibition, curated it and also edited this
catalogue. | would also like to thank the photographer of
YSMA T. Souvlakis for the artistic direction of the exhibi-
tion and the archaeologist of the Documentation Office
S. Poulou for the design and the artistic direction of the
catalogue. Many thanks are due to the architect Ir. Vaina
for her contribution to the layout of the exhibition as well
as Indigo Graphics for the production of an outstanding
publication.

The Acropolis Restoration Service and the Docu-
mentation Office will continue to creatively exploit the
wealth of the archive, offering the public ample oppor-
tunities to get to know about the monuments and the
works carried out on them.

Eugenia Lempidaki
Archaeologist PhD
Head of the Documentation Office

«2UiAn kat Mvrjun», pia ékBeon
VIO TOUC JOPHAROTEXVITEC TG AKOOTIOANG

H dwToypadikr €kBeon «2pikn kat Mvrun» aroTteAel TNy
o pdopaTn rapaywyn tou I'papeiov Tekunpiwong
™G YZMA. BaoIopévn OTO OKETTIKO PIAG TTAAAOTEPNC
€KBeOoNG TIoL LAOTTONBNKE TO 2016, aflomolel pwToyPa-
diec Tou apxeiov TG YZMA/ESMA, pe OTOXO TNV avadelen
TNG CLPPBOANC TWV POPHOPOTEXVITWY OTO AVAOTNAWTIKO
€PYo TNC AKPOTIOANG. Ot pwToypadieg TIOL EXOLV ETTAE-
yel kat mapouoiadovtal otny €kBeon aroteAolV GuTO-
YPADIKES ANPEIC Tekunpiwong, Tov €xouv AndBel oTo
EPYOTAEI0 KATA TN SIPKELD TWV ETTEPPRACEWY, EVIOTE LTIO
OUOKOAEC KAIPIKEG KAl PWTIOTIKEG OLVONKEC. TTapON
AUTA XAPN CE PIA EVTUXH CLYKLPIA —TTOL OPENeTAL OTNV
LN ALIOBNTIKA TWV PvNuEgiwy, otn SLVAPIKN EVOG PEYA-
AOUL TEXVIKOU £0YOU, QMG KA OTNV ELAICONTN OTTTIKY TWV
avBpwrwy Tiow arnod To OKOTIEUTPO— Ol dwToypadieq
OIOBETOLV KOAITEXVIKN TIOIOTNTA ETIAPKNA YIA VA QKO-
AwTioEL TO BAEUUA TOL BeaTn.

H €kBeon, otnv MARPEN Qvarntugn g, MepapPAavel
107 pwtoypadiec and TIC epyacieC anokaAtdoTaonc
oto EpéxBelo, Tov MNapbevwva, Ta MNporbAaia kKal Tov
vaod TG ABnvag Nikng. H opadoroinon tTwv ¢wtoypa-
duwv dev akoAouBei Tn ocupPaTikr) 06O TNC XPOVOAO-
YIKNC SladoxN e, AAAG eTTixelRETal YOpW arod &€l BeuaTikoig
A&oveg, TIoL TIPORAANOLY TOV AVOPWTIO Kal AVASEIKVD-
OLV TA CLVAICBNUATA TIOL BIWVOLV Ol EPYACOUEVOL OTNV
AMOKATACTACN TWV Pvnueiwy. YTO To Tpioua auto, n
€kBeoN «2piAn kat Mvrun» etval pla ékBeon mou ava-
OelkvUEL TOV POAO TOU AVBPWTIIVOU TIAPAYovVTaA OTNV
avaoThAwon, okiaypadei TNV kKaBnuepivr (wr) oTo €p-
YOTAEIO Kal TApEAANAQ avixveLel TN oLVOECH TOUL Te-
XVITn pe 1o avTikelgevo NG epyaciag Tou Kal TG
OXE0EIC TIOU AvATTTUOCOVTAl PETAED TWV AVOPWITWY
IOV LTINPEETOLV EVaV KOO OTOXO.
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“Chisel and Memory”, an exhibition about
the marble technicians of the Acropolis

The photographic exhibition “Chisel and Memory” is
the most recent project of YSMA’s Documentation
Office. Drawing from the theme of a previous exhibi-
tion set up in 2016 it exploits the photographs of
YSMA/ESMA’s archive in order to present the contri-
bution of marble technicians to the restoration works
on the Acropolis. The photographs shown in the ex-
hibition are mainly documenting events happening at
the worksites during the interventions, sometimes
under difficult weather and lighting conditions. Yet,
thanks to a lucky coincidence —stemming from the
beauty of the monuments themselves, the dynamics
of a large technical project, as well as from the refined
eye of the people behind the camera- the pho-
tographs are of such an artistic quality that attract the
visitors’ attention.

The entire exhibition includes 107 photographs from
the restoration works at the Erechtheion, the Parthe-
non, the Propylaia and the Temple of Athena Nike. The
layout of the exhibition does not follow a conventional
chronological order; it is rather set up in six thematic
groups that place emphasis on the human factor by
portraying the feelings of people participating in the
restoration of the monuments. In this sense, the exhi-
bition “Chisel and Memory” focuses on people working
in a restoration project, illustrates the daily life in the
worksites, while it depicts how the technicians relate
to their work objectives and the relationships devel-
oped between people who share a common goal.

The photographs were classified under the follow-
ing subject headings:
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[0 CUYKEKPIUEVA, Ol BEUATIKES EVOTNTEC TNG €KOE-
oNnG €ival ol aKOAOLBEC:

H autandpvnon. >Tnv evoTnta MepAaUBAvVoVTal Ku-
plwe dwtoypadiec amd TN SlapdpPwon Twy EPYOTAEID-
KWV eyKOTaoTAoewy (T.X. 0. 21, 23), Tnv eykatdotaon
TWV IKOIWPATWY (0. 26) 1) TNV ArogNAWON LEYAAWY apX1-
TEKTOVIKWVY PEAWV (0. 25). 2€ TIOMEG TIEQITTWOELG, Ol
dwToyPAdIEC aArteikoviCOLV TO TIPOOWTTIKO VA EKTEAEL €p-
yaoleg oe peyadio Loc.

O poéxbog. 2V evodTNTa arnekoviCovral epyacieg
LPNAAG GUCKOAIOE, YA TNV EKTEAECN TWV OTTOIWY Aral-
Telral, ouvnBwWE, PeyaAn puikr duvaun r emtiyovn TIPO-
omnéBela. EvoeKTIKA avadpEpovTal epyaciec armoENAWoNG
QPXITEKTOVIKWY JEAWV (0. 44), ueTadopds uapuapivwy
oYKWV (0. 37) N epyacieg Tou ekTeEAOUVTAL KATW artd O0-
OKOAEC KAIIOTOAOYIKEG CLUVONKEC (0. 43).

H ouvepyaoia. >2Tnv evotnTa QUTH MepAapBaveTal
0 KUPIOG OYKOG TwV wTtoypadlwy NG €kBeonc. ESw
opadorolovvTal pwToypadieg Tou arelkoviCouv eite
N oLUMPAEN TIEPICCOTEPWY PEAWY TOU TIPOCWITIKOV
Y10 TOV XEIPIOPO BApEWY APXITEKTOVIKWY PEAWV (0. 55,
58), N ToV CLVTOVIOUO EVOC CUVEQRYEIOL YIA TNV ETITELEN
VPNANG akpiBelag, 6Twe yia mapadelyua otny Tepi-
Twon dilatprioewy (0. B67), xapd&éewv (0. 68), poocap-
HOYNG oupTANPWUATWY (0. 56) 1 avatonobeTHoewv
APXITEKTOVIKWY PEAWY OTO pvnueio (o. 60).

To PePAKL 2TV evoTNTaA AUTH) OpAdoTIoILVTAL Gw-
Toypadiec mov anelkoviCouv TNV KAt €EOXAV PAPUA-
PIKN epyacia, 6nAadn tn Ad&euon PaPPaEoL yla Tn
OlOpOPGWOoN VEWV APXITEKTOVIKWY PEAWV (0. 91, 92) N
yla TNV anddoon AETITOPEPEIWY OE CLPTTANPWHATA (O.
98, 99). Ot pwToypadiec Tou Exouv erheyel anodidouv
TIAPACTATIKA TNV ATTIOPOVWON, TN CLYKEVTPWON KAl TNV
ETIUOVH TOUL TEXVITN, AAAA KAl TNV eLaloBNGCia IOV ETTI-
OeIKVUETAL ATtd PEPOLE TOU YIA TNV ETITELEN EVOC ATTO-
TEAECATOC LPNAAG KOANTEXVIKNC agiac.

Self-denial. In this group there are mainly pho-
tographs showing the installation of worksites (for ex-
ample p. 21, 23), erecting scaffoldings (p. 26) or the
dismantling of large architectural members (p. 25). In
many photographs we see the crew working at a
great height.

Labour. In this group we see photographs de-
picting workers performing very demanding tasks for
which muscle strength or persistent effort are re-
quired. For example there are photographs depicting
the dismantling of architectural members (p. 44), the
transfer of large marble blocks (p. 37) or works car-
ried out under difficult weather conditions (p. 43).

Collaboration. This is the group that contains the
largest number of photographs. Here we see pho-
tographs portraying moments of teamwork where a
group of workers collaborates in order to handle large
architectural members (p. 55, 58), or photographs
where a crew joins forces in order to achieve tasks that
demand high precision, such as drilling into marble
(p. 67), marking (p. 68), adjusting the fillings (p. 56), or
placing architectural members in the monument (p. 60).

Zeal. In this group there are photographs show-
ing marble work par excellence. Here we see pho-
tographs showing the technicians carving the
marble for the production of new architectural
members (p. 91, 92) or for carving elaborate details
in fillings (p. 98, 99). The chosen photographs do not
only illustrate how the marble technician works in
isolation, in need for concentration and persistence,
but also the sensitivity required in order to succeed
a result of artistic value.

Pride. This group mainly contains photographs of
technicians posing in front of the monument (p. 116)
or next to where they have been working (p. 122-123).

To kapdpl. H evotnTa autr mephapBavel Kupiwe
dwToypadieC TEXVITWY TIOL TIOCAPOLV PTIPOOTA OTO
pvnueio (0. 116) ) dimAa oTo avTkeipevo NG epyaciag
TouG (0. 122, 123). 216 dwTtoypadiec KaTaypadeTal n
Apeon obvVOEDON TOU TEXVITN PE TO €PYO TOU, N LTIEPN-
davela Tou nyadel ard TNV pyacia oe eva KAAOIKO
Kal avayvwpioo pvnueio, KaBwe kat N Xxapd Kai n Ika-
VOTIOINON YO TNV ETIITUX OAOKANPWON EVOC €0YOU TIOU
£Xel aVOAABEL

H ouvadéAdwon. >N PIKer auTr) evotnTa MEPIAAU-
BavovTtal ANPEIC TIOL ATTIOTUTIWVOLV E0PTACHOUC ETIE-
Teiwv (0. 127, 128) | kowva yebpata KaTa TNV evapén n
TNV OAOKANPWON eVOC KOKAOL epyaotwy (0. 129). Ot pw-
Toypadiec arodidouy TIC OTIYHES TNG OXOANG, TNG CLVE-
OTiaoNG Kal TOL YAEVTIOU OTO €PYOTAEIO, EKEIVEC ONAQN
TIG KOIVWVIKEG EKONAWOEIG TIOL EVIOXVOLY TOUC SECLODC
HETAED TV £pYACOUEVWV KAL ATTOTEAOLV KOV Avapopdl
Yl TA PEAN TNG KOWVOTNTAG.

O1 pwToypadiec mov MapoLaIGOVTAl ATTIOTEAOUV Eva
EAGXIOTO LTIOCUVOAO TOU PWTOYPAPIKOU apxeiov TNC
YZMA/EZMA Kall elval EVOEIKTIKES TOL TTAOUTOL TWV TIAN-
POMGOPIWY TIOL SUVATAI VA TIAPEXEL EVA KAAG OPYQAVWUEVO
apxeio Tekunpiwy otov peAetnT. Ol EIKOVEC QVAKOAOLV
pVALEC artd TO PEYAAO €pyo Tou Eekivnoe To 1975 kau
TEKUNPUWIVOLV —eKTOC artd TNV TIRO080 TwV EQYWV— TNV
aveEAVTANTN CLUPBOAN TPIWY YEVEWV UOPHOPUOPOTEXVI-
TWV OTNV QVAOTAAWON TwV UvNUeiwy TNG AKOOTIOANC.

EON MetportovAou
APXAOAOYOC
["padeio Tekunpiwong
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The photographs portray the direct bond of the
technician with his/her work, especially after working
in a classical and highly recognisable monument and
the happiness and satisfaction someone feels after
completing such a challenging task.

Companionship. This small group includes pho-
tographs of anniversaries (p. 127, 128) and shared
feasts celebrating the commencement or comple-
tion of a project (p. 129). The photographs show mo-
ments of leisure, banquet and amusement at the
worksite; the social events that allow bonding
among the staff members and become shared
memories for all the participants.

The presented photographs consist a minor part
of YSMA/ESMA’s photographic archive and are in-
dicative of the wealth of information a researcher can
obtain from a well-organised archive. The pictures
recall memories of the important works that started
in 1975 and document —besides the work progress—
the inexhaustible contribution of three generations
of marble technicians to the restoration of the Acro-
polis monuments.

Evi Petropoulou
Archaeologist
Documentation Office



H OULUBOA TWV LIAQPCPOTEXVITWY
OTNV QVOoTNAWON TwV Pvnpeiwv e AKPOTOANG

To 2015 n TNVIOKA JappapoTexvia evtaxbnke otov Ka-
TAAOYO TNG AuANC MoAToTIKAG KANpovoulas tTng UNE-
SCO. To yeyovOg aAroTéAece APopun yia pla oelpd
EKONAWOEWV e OTOXO TNV ATOTIUNCN TOL POAOL TWV
HUAPUOPOTEXVITWY OTNV AVACTAAWGCN TWV PVNUEiwY Kal,
TIIO CLYKEKPIUEVA, OTO PEYOAO AVAOTNAWTIKO £QYO TIOU
eruteAefral otov Bpdxo ™G AKPOTIONNG.

Onwce eival non yvwaoTtod, PeTa TNV JETATOATELON, N
MoArreia €6ece wWe BVIKO OTOXO TN OTEPEWON KAl OL-
VTNPNoN TWV PVNUEiwVY TNC AKPOTIOANC KAl avEBeoe TNV
0pPYAVWOoN Kal TIAPAKOAOUONON TwV £PYWY APXIKA OE
pia SlETIIOTNUOVIKA ETUTEOTIA, TNV EmiTporr Zuvtnen-
oew¢ Mvnueiwv Akportdhews (EZMA) kal, ard To 2000
Kal oTnv YTinpeoia 2uvtrnpnong Mvnueiwv AKpOTIoANG
(YZMA). 2710 OIA0TNUA TIOL PECOAARBNOE ard TNV Evapéen
TwV €pywyv, To 1975, cuvteAEoBNKe TNV AKPOTIOAN €va
oroudaio €pyo, Oxl povov arnd TMAELVPAC KAJOKAC €p-
YQaolIWV 000 Kal arod MAeLPAC TIoOTNTAC. H LPNA auTh
noldTnTa 6ev Ba PNMopoLoE va eEA0PANCTEL XWPIC TN
OULUBOA TWV HOPPCPOTEXVITWV KAl UAPUAPOTEXVITOV.

H emayyeApaTiky Se€16TNTA, N PrhoTovia kat n Grro-
T TWV PAPPAPOTEXVITWY TIOU €PYAOTNKAV OTNV
AKPOTIOAN EKTIUNBNKE NON ard TA TPWTA XPOVIA AEl-
Toupyiac TNG EXMA. O aeluvnoTtog AAEKOC Tamaviko-
AGou (H amokardotaon Tou EpexBeiov, ABrva 2012,
0. 636) YING Pe aydarn yia TIC TPEIC YEVIEC PYAPHUAPOTE-
XVITWV, TIOL €PEPQV EIC TIEPAC TO £PYO ATIOKATAOTAONG
Tou EpexBeiou pe anmdALTN eTtTLXia, O PIa ETTOXN TIOL
Ol eTePPBAOEIC OTA pvnueia repvoloav amod TOV EUTIEL-
PIOUO OTNV ETIIOTNUOVIKY TIPOCEYYION KAl N AloBNTIKN
QVTIUETWITION TNG AMOKATACTACONG TWV PvNUEiwv €0lve
™ B€on NG og pla avotnEr peBodoloyia.

H vewTepn amd eKeVES TIC YEVIES, KOVTA OTN OLVTAEN

The contribution of marble technicians
to the restoration of the Acropolis monuments

In 2015 Tinian marble craftsmanship was inscribed
on the UNESCO List of the Intangible Cultural Her-
itage. This fact led to organising a series of events
aiming to promote the role of marble technicians in
the restoration of the monuments and particularly in
the extensive restoration project conducted on the
Acropolis rock.

As it is already known, after the restoration of democ-
racy in 1974 (Metapolitefsi), the Greek State proclaimed
the works of stabilising and conserving the Acropolis
monuments as a national priority and for that purpose it
initially appointed the organisation and monitoring of the
works to an interdisciplinary committee, the Committee
for the Conservation of the Acropolis Monuments (ESMA),
and since 2000 jointly to the Acropolis Restoration Ser-
vice (YSMA). Throughout these restoration works and
since their beginning in 1975, many important and ex-
tensive projects have been completed on the Acropalis,
always executed to a high standard. If it hadn’t been for
the marble technicians, this high quality of work could
not have been achieved.

The professional skills, diligence and sincerity of
the marble technicians have been truly appreciated
since the very beginning of ESMA’s operation. The late
Alekos Papanikolaou (The Restoration of the Erechtheion,
Athens 2012, p. 636) presents a loving picture of the
three generations of marble technicians that managed
to successfully complete the works of restoring the
Erechtheion, during a period when interventions in the
monuments were passing from empiricism to a scientific

oNuePq, EKMPOCWIIEITO KLPIWC ard ArodoiTOLS TOU
[NporapackeuaoTIKOU-EmayyeAUaTIkoL 2x0oAeiou KoAwv
Texvwv Mavoppou TAvou. H 2xoAn Tne Trvou Tpodpodo-
TNOE OTABEPA TA £PYA TNC AKPOTIOANG PE KATAPTIOUEVO
TIPOCWTITIKO, TIOL SIMAC OTOLC TTOAQIOTEPOLS LAPHAQO-
TEXVITEC EEEIOIKEVTNKE OTOV TOCO AMAITNTIKO TOUEQ TNC
QVaOTNAWONG apxaiwv pvnueiwy. Aev NTav OpweG POvVo
N 2X0A TNG Trivou TpododOTNG. APIOTOL JOPUOQOTEXVI-
Teg, anod dldopa pepn e EANGdOG, evtaxBnkav otn
OLVEXEIQ OTA €QYOTALIA TWV Pvnueiwy peta and mpa-
KTIKN SOKIPOOIA KAl AEIOAGYNON CLPPBAAOVTAC OTNV ETII-
TuXia TOL EYXEIPNUATOC.

H ouCIaoTIK CUPBOAN TWV PAPUOQOTEXVITWY OTNV
QVACTNAWON TWV PvNuEiwy TNG AKPOTIOANG AMOTUTTIWVE-
Tal eppavwe oe apilBpoLs. 2Tabepd, Ta TeAeutaia 15
XPOVIQ, TO TOCOOTO TWV PAPHAPOTEXVITWY EVAVTL TOU
LTTOAQITIOL TIPOCWTTKOL TNG YTINPESIOC KupaiveTal ard
25 ewe 40%, IOCOOTO TIOL KPIVETAL EVTUTIWOIOKO, Qv
QVOAOYIOTEL Kaveig OTL pya auThC TNG KAaKag arai-
TOUV TIOAAEC EIOIKOTNTEG, OTIWG PUNXAVIKOUG, APXAIONO-
YOUG, CLVTNPNTEG, EPYATOTEXVITEG K.G. Eviumwolakn
eriong elval N CUPPETOX! YUVAIKWY OE €va KOBapda av-
OPOKPATOVUEVO EMAYYEALA. Aev avadpepoual TOCO OTNn
EVaoXOANON TWV YLVAIKWY e TNV ANBOEOIKN TEXVN 000
OTN CUUPETOX! TOUC OTa €PYOTAEIA, OTIOU Ol CUVBNKEC
epyaoiag eivar akopn GUCKOAOTEPEG. AV KAl TO TTOCOOTO
TOUC EVAVTL TWV avOpWV eival CLVTPITTIKA PIKPOTEPO,
evtoUTOIC N TTIAPOLCIA TOUC pAG Bupicel OTL OAA UTIOPOLV
va yivouv OTav LTTIAEXEL EVOIAPEPOV KAl AyArTn YIA TO Av-
TIKeluevo.

Ol anairnoeig Twv aVaoTNAWTIKWY QYWY OeV TIEPIO-
piCovTal pOVoV OTNV KATEPYAoia TOU PJapuapou, aAAG
eTieKTElVOVTAL KAl OE PIa OElPpd EQYACIWY e UEYAAD-
TePN N PIKpOTEPN cLVAGELD PETAEL Toug. ()¢ TIPOC TNV
ANB0OEOIKN epyaoia, N 6€EOTNTA TTIOL AMAITEITAL OTA AVA-
OTNAWTIKA €PYQ AV KAl ATTAITEL KAOATEXVIKT evaloOnoia,
dev eival TautoéoNUN PE TNV KAAMTEXVIK Snuiovpyia.
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approach and the aesthetic approach to the restoration
was being replaced by a strict methodology.

The youngest of these generations, nowadays close
to retirement, consisted mainly of graduates of the
Panormos Tinos Preparatory and Professional School
of Fine Arts. The School at Tinos steadily supplied the
Acropolis works with skilled personnel who, working to-
gether with older marble technicians specialised in the
highly demanding field of restoring ancient monuments.
It was not only the School at Tinos that supplied skilled
technicians. Highly skilled technicians came from vari-
ous parts of Greece and joined the worksites of the
monuments after being assessed and evaluated for
their skills.

The following numbers clearly present the con-
siderable contribution of marble technicians to the
restoration of monuments. In the last 15 years the per-
centage of the marble technicians to the rest of the per-
sonnel of the Service rose from 25% to 40%, a very
impressive proportion if we bear in mind that works of
that scale demand many specialties, such as engineers,
archaeologists, conservators, manual workers and oth-
ers. What is also impressive is the existence of a large
number of women in a usually male-dominated profes-
sion. And | would like to mention here that | do not only
refer to women involved in marble carving but also to
the ones working at the worksites under very difficult
conditions. Despite the fact that their numbers are over-
whelmingly smaller than those of their male colleagues,
yet, their presence suggests that everything can be
achieved, if there is interest and love towards this kind
of work.

The demands of the restoration works are not lim-
ited in marble carving but are expanded to various
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2NV avacTtHAwonN eival avaykaia N cuPPOPPWon TIPOC
TOUG KAVOVEC TIOU ETIRAAAEL O ALOTNPOC OXEOIACUOC
TOU pvnueiov —dlaiTepa otV AKPOTIOAN OTIOL ATTOKPL-
OTOMNWVETAL TO LPNAGTEPOD ETUMEOO TNG APXITEKTOVIKNC
NG apxalvTnTac. MNapoAa autd dev eival acuvrnBioTo
va PAETIOVUE EEQIPETIKA £QYA, ATTOTEAECUA TNC KOAAL-
TEXVIKAG O1dBeonC Twv CLVASEAPWY PAG OTOV EAEV-
Bep0 XPOVO TOLG.

To MovTApIopa TIAPAPIEVEL TO TIIO XPOVOROPO OTASIO
OTNV TPOETOIPACIA TWV CUUTANPWOEWYV UE VEO UAp-
HQPO. H mpocappoyr) TwV CUUTANPWHIATWY OTA apxaia
Bpavopéva pPéNn, anartei eMmPovr) Kal CAAETTAAANAEC
OoKIpeG. H katepyaoia NG empAvelas mEAypaTOrol-
eltal e 1o XépL, oTadlakd pe OAOEVA AETTTOTERQA EPYA-
Aela, €wg 6ToL N etudavela yivel evTEAWS Aeia, Xwpic
Peyadl. Epyacia rmou napauével apavic ara eival Kpi-
OlUn yla eva achOAEG ArtoTEAEoUA eival N ETIAOYY TOL
KATAAANAOL OYKOU HOPUAPOoL, avaloya pe Tn B€on
POOPICUOVL. Ekel dmou ot TieplocdTePOL dev BAETIOLY
TiMoTa, 0 pappaPOTEXVITNG Uropel va dlakpivel acuve-
XEIEC KAl AITiec aoToxiag. Evrunwaolakn avaudiBora
epyaoia eival n dlaxeipilon Twv OYKWV PAPPAPOL OTO
EPYOTAEI0 evOC pvnueiov oav Tov [NapBevwva kal Ta
MporuAaia. Mappapa Bapoug 8 kat 10 Tévwy aveBoka-
TERAVOLV OTO PVNUEID Kal pdvov OTav PPeBEel KAMOIOC
SIimAa Toug AVTAQUBAVETAL TO TIPAYUATIKO HEYEBOC TOUC
kal T 6e€IOTNTA TIOL ATIAITEITAL YIA TN PETAKIVNON TOUG.

H GLUPBOAN TWV POPUAPOTEXVITWY OTNV QVOOTHAWGON
TWV pvnueiwy TS AKPOTIOANG elval avekTiunTn, KabBwae
XAPN OTIC TEXVIKEC TOUC YVWOELG, TNV LNAA TToldTNTA
NG epyaciac Toug, TNV evalcBNoia kKal TNV ayann pe
TNV oroia mpooeyyiCouv Ta pvnueia ermtuyxaveTal 1o
APTIO ATTIOTEAEOHQ, YIA TO OTToI0 TA €pya TG AKPOTIO-
ANG €xouv dlEBVWG avayvwploTel kal BpaBeudei.

other works that have much or less relevance with
each other. As to marble carving, although the skills
demanded require some artistic sensitivity, the prod-
uct of this work is not an artistic creation. In a restora-
tion project it is imperative that rules should be
followed, rules imposed by the strict design of the
monument —especially on the Acropolis, which con-
stitutes the culmination of classical architecture of an-
tiquity. However, we often see impressive pieces of
artwork made by our colleagues during their free time.

Pointing remains one of the most time-consuming
stages for the preparation of new marble fillings. Attach-
ing these fillings to ancient fragmented members de-
mands perseverance and repeated trials. The treatment
of the surface is achieved by hand, step-by-step by
using thinner and thinner tools, until the surface be-
comes totally and perfectly smooth. Choosing the right
marble for a specific area of a monument is a work that
few people can recognise its importance despite the
fact that it is crucial for a safe result. Areas where the
majority of people cannot discern anything, the marble
technician can discover discontinuities and the causes
of mistakes. Handling large marble blocks around the
worksites of monuments such as the Parthenon and the
Propylaia is undoubtedly an impressive work. Marbles
weighing 8 and 10 tons are moved up and down the
monument and only when we approach the worksite
can we realise the impressive size of these marble
pieces and the dexterity needed to move them.

The contribution of marble technicians to the restora-
tion of the Acropolis monuments is irreplaceable. It is
only thanks to their technical knowledge, the high quality
of their work, their sensitivity and love expressed in how
they handle the monuments that the best outcome has
been achieved, for which the works on the Acropolis

Mapd&AAnAa, Ta peyaha avaocTNAWTIKA €pya TOU
Yroupyeiov ToATiopoL, Omwe autd TIoL eTUTEAETAL
oToV Bpaxo TG AKPOTIOANG, CLPPBAAOLY TN dlaTh-
PNoN TG MBOEOIKNC TEXVNG, N AOIGAEITTN CLVEXEID TNG
OT0IaC KATAYPAPETAL EVKPIVESTEPA £OW, OTNV EANGSQ,
art’ ornoudnmote aAoL otn Meodyelo. Eivar akpiBwg
AUTA N TEAYHATIKOTATA TIOL avayvwpIlel kal eLOTOXA
oxoAlalel o Stefano Gizzi, Epopoc ApXITEKTOVIKAC KAN-
povoulag TG NamoAng, avadpepdevoc 0T AvaoTNAW-
TIKA €pya TNG AkpoToAng: “One of the most surprising
phenomena, in a positive sense, is the continued man-
ual ability of stone cutters and artisans, who can express
themselves with a particular attitude, the result of unin-
terrupted centuries of tradition, experience in cutting and
working stone. This is hard to find in the rest of the
Mediterranean area” (Quaderni ARCo 2003, p. 223).

Bao\kr) EAeuBepiou

APXITEKTWY MNXAVIKOG
AevBuvtpla g YZMA
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have been internationally acclaimed and rewarded. In
addition, large-scale restoration works carried out by the
Ministry of Culture, as the ones on the Acropolis rock,
contribute to the preservation of the art of marble carv-
ing. An art whose continuous practice can be easier
traced here in Greece than in any other country in the
Mediterranean. It is exactly this reality that Stefano Gizzi,
the Superintendent of Cultural Heritage in Napoli, ex-
pertly comments when he refers to the restoration works
on the Acropoalis: “One of the most surprising phenom-
ena, in a positive sense, is the continued manual ability
of stone cutters and artisans, who can express them-
selves with a particular attitude, the result of uninter-
rupted centuries of tradition, experience in cutting and
working stone. This is hard to find in the rest of the
Mediterranean area” (Quaderni ARCo 2003, p. 223).

Vasiliki Eleftheriou
Architect
Director of YSMA



autarndpvnon

autandpvnon N: 10 Va EVEPYE KANOI0S XwPIs va unoAoyidel Tov eauto Tou,
Buo1adovias TIS MPOCWMIKES TOU PINOSOEIES KAl Ta CUMPEPOVTA TOU, YIa
KM. UPNAG 0KoMo N yid To KAAS GMwV || Tiia ekTéAeon ToU KABNKOVTOS

Ne€IkS s KolvAs NeoeAnvikns (IvotitoUto NEOEMNVIKWVY Znoudwv AlO)

self-denial

self-denial n: a restraint or limitation of one’s own desires or interests

Webster's New Collegiate Dictionary
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MapBevwvag. Evapén epyaciwv
ATIOOLVAPHOAOYNONG
0Tn BopeloavaToAkn ywvia (1986)

MapBevwvag. To cuvepyeio KivnuatoypadnonG anoTuTIWVEL TNV Evapén The Parthenon. Beainnin
TWV EPYACIWV ATTOCLVAPUOAOYNONC OTN Bopeloavatolikn ywvia (1986) of the aismgan tling

The Parthenon. The cinema crew records the beginning of dismantling works at the northeast corner (1986) works at the northeast corner (1986)




22 autandapvnon | self-denial

Nadg ABnvac Nikng. Eykatdotaon IKpiwpatoc otn SUTIKY TIPOCTA0N YIA TIC £pyAoiec armoTtOnwonc Tou pvnueiou (1990)

The Temple of Athena Nike. Installing scaffoldings at the west porch to assist the works of the monument’s plotting (1990)

avtandpvnon | self-denial
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MporvAaua. Epyaciec cuvappoynce yepavoyedpupac edagpouc (1990)
The Propylaia. Grounding a crane bridge (1990)
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avtandpvnon | self-denial

MapBevwvag. Adaipeon IKDIWPATWY
anod TNV VOTIOAVATOAKN ywvia (1986)

The Parthenon. Dismantling scaffoldings
from the southeast corner (1986)

avtandpvnon | self-denial
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Nadg ABnvag Nikne. EykatdoTtaon yepavoyedpupac TOTIOU TIVAWVA OTO epyoTAE0 (2003)

The Temple of Athena Nike. Installing overhead crane portal type 1 at the worksite (2003)
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avtandpvnon | self-denial

Naog ABnvac Nikng.
Katd 11 epyaocieg anoéniwong
TOL VOTIOL TOiXOL ToL onkoUL (2001)

The Temple of Athena Nike.
Works of dismantling
the south wall of the cella (2001)

avtandpvnon | self-denial

EpéxBelo. AnoEniwon
GATVWPATIKAG TIAGKAG
ard TN voTIa pdoTaon (1979)

The Erechtheion.
The dismantling of a coffer slab
from the south porch (1979)

27
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avtandpvnon | self-denial

EpéxBelo. Eykatdotaon kpiwpdTwy yepavoyedupag yia tnv emepBacn otov voTio Toixo (1979)

The Erechtheion. Installing crane bridge scaffoldings for the intervention in the south wall (1979)

avtandapvnon | self-denial

EpéxBelo. Avupwon oTolKeiwv YEPAVOYEDUPAG PE XPHOoN XEPOKIVNTOL BapoUAKOoU,
yla Tnv enepBaocn oTov voTlo ToiXo (1979)

The Erechtheion. Erecting parts of a crane bridge with the use of a hand held winch
for the intervention in the south wall (1979)

29
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avtandpvnon | self-denial

Naodg ABnvag Nikng. Metadopa
KoppoU kiova Tng SUTIKAC TIpdoTACNG
yla TNV ToroB€TNOoN ToU

OTNV OPIOTIKH ToL Béon (2008)

The Temple of Athena Nike. The removal
of a column shaft of the west porch
for placing it on its final position (2008)

avtandpvnon | self-denial

[MpottvAaia. ToroBETnon
AVTlyPAdOL LWVIKOU KIOVOKOAVOU
otn SuTIKN aiBouoa (2006)

The Propylaia. Setting a copy
of an lonic capital in the west hall (2006)
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MapBevwvag. Emokeur) TG pmovpag Tou yepavoL Derrick (2011)

The Parthenon. Repairing the Derrick crane boom (2011)

avtandpvnon | self-denial

avtandpvnon | self-denial
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[MpomAaia. AvapTtnon KevTpikol Gopeéa yepavoyedupag yia tnv emepBacn otn SUTIKA aibouvoa (1991)

The Propylaia. Lifting the central carrier of a crane bridge for the intervention in the west hall (1991)
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avtandpvnon | self-denial

MpomnvAala. EykatdoTtaon IKpwuaTwy
yla TNV €MEPPRAON OTO KEVTPIKO KTr)plo (2001)

The Propylaia. Installing scaffoldings
for the intervention in the central building (2001)

Hox0og

LOXB0¢ 0: TTIOAD peyGAn koLPAao. . TTOAD OKANPEr epyacia,
OWMATIKA A TIVELUATIKA. B. TO AMOTEAECUA, TO SNUIOLEYNUA
OKANPNG €pYQ0IiaC, CWHATIKAG 1 TIVEVUATIKAG

Ne€iko TNG Ko NeoeMnvIkAG (IvoTitouto NeoeAMnvikwy 2moudwyv Allo)

labour

labour n: 1. expenditure of physical or mental effort esp. when
difficult or compulsory 2. an act or process requiring labor: TASK

Webster’s New Collegiate Dictionary
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poxoog | labour poxooq | labour
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MpomnbAala. Metadopd omtovSUAOL TNG SUTIKAG TIPOCTACNG TIOL eVTOTIIOTNKE 0TO EBVIKO Apxalohoyikd Mouoeio (1992) MporoAaia. AvaTportr) S0KOL TG AVATOAIKAG TIPOCTACNC KATA TN HeTadopd TG OTOV KODTN PaApUAapou
yla TNV ene€epyacia TOL CUPMANPWUATOC Ao VEO Pappapo (2009)

The Propylaia. Transferring a column-drum of the west porch, found in the National Archaeological Museum (1992)
The Propylaia. The overturn of a beam of the east porch during its transfer to the marble cutter,
in order to carve the new marble filling (2009)
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uéxeoc | labour

Nadc ABnvag Nikng. Metadopd AiBou NG wVIKAG CwdOPOoL KATA TIC epyacieg armoéniwong
TOU YAUTTTIKOU SlOKOCUOL TOU pvnueiou, yia Adyoug Tipootaociag (1998)

The Temple of Athena Nike. The removal of a block of the lonic frieze during the dismantling
of the monument’s sculptural decorations for protection reasons (1998)

péxeoc | labour
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MpomvAala. Metadopda OykoL VEOU Pappdpou and To avaBatodplo oTo EPYOTAELO,
yla TNV Kataokeur S0KoL TOU KeVTPIKOU KTnpiou (2006)

The Propylaia. Transferring a block of new marble from the lift to the worksite
for the construction of a beam in the central building (2006)



40

uéxeoc | labour

Naog ABnvag Nikng. Metadopd
TOUL KOPHOL TOUL VOTIOOUTIKOU Kiova
Yla TNV TOTTOBETNON) TOL

OTNV OPIOTIKY Tou B€on (2008)

The Temple of Athena Nike. The removal
of the southwest column shaft
and placing it on its final position (2008)

péxeoc | labour

41
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MpornuAaia. AvatornoBetnon AiBou CwdOPOL CTNV AVATOAIKH TTPOCTACN, HETA TNV AOKATACTACH Tou (2008)

The Propylaia. Repositioning a frieze block on the east porch, after its restoration (2008)

R
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péxeoc | labour

Naog ABnvac Nikng. Metadopd
TOL KOPPOU TOU VOTIOAVATOAIKOU Kiova,
KaTA TIC epyaociec anokataotaong (2006)

The Temple of Athena Nike. The removal
of the southeast column shaft,
during the restoration works (2006)

péxeoc | labour

43

[MporvAaia. Metadopd KIOVOKPAVOUL TNG AVATOAIKAG TIPOOTACNC OTO €PYACTHPLO,
yla Tnv anokatdotacn Tou (2003)

The Propylaia. Moving a column-capital of the east porch to the laboratory, in order to restore it (2003)
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péxeoc | labour

MapBevwvag. Metadopd omMAIoUOoUL YIa TV KATAOKELN TIPOCTATELTIKOU daredou (1985)

The Parthenon. Moving reinforcement material for the construction of a protective floor (1985)

péxeoc | labour

EpéxBelo. Adaipeon cuvdeTnpiwv TNG avactniwaone Mnaidvou amnod AiBo emikpavitidag
ToUL voTiou Toixou (1979)

The Erechtheion. Removing clamps of the Balanos restoration from an epikranitis block
of the south wall (1979)

45
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poxoog | labour

[ponvAala.
AMoENAwaonN TOU WVIKOL KIOVOKPAVOU
e enéppBaonc Mraidvou (1992)

The Propylaia.
Dismantling the lonic column-capital
of the Balanos intervention (1992)

poxooq | labour

EpéxBelo. Epyaoieg petadopac tng 675 Kdpne Tng vOTIag pdoTacnG
oto Mouceio Akportdhewc (1979)

The Erechtheion. Relocating the 6" Caryatid from the south porch
to the Acropolis Museum (1979)

47
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uéxeoc | labour

MapBevwvac. Metapopd emOTLAIOL TOL OTIICBOVAOL OTOV ONKO Tou vaou (2001)

The Parthenon. The removal of an architrave block from the opisthonaos to the temple cella (2001)

péxeoc | labour

49

MapBevivag. Metadopd Tou BoPEIOaAVATOAKOD EEWTEPIKOV ETIICTUAIOL Artd TOV vad oTo epYOTAE0 (1987)

The Parthenon. Transporting the northeast outer architrave from the temple to the worksite (1987)



50

poxoog | labour

Naog ABnvag Nikng. Metadopd KoppoL kiova Tng SUTIKAG TPOOTACNG OTO €PYOTAEIO Yia T cuvTrPnon Tou (2002)

The Temple of Athena Nike. The removal of a column shaft from the west porch to the worksite for its conservation (2002)

poxooq | labour

EpéxBelo. Adaipeon dBaka and tnv 6" Kopn g voTiag mpdoTacng, TPW TN Jetadopd g
oto Mouoeio Akporodewc (1979)

The Erechtheion. Removing the abacus from the 6" Caryatid of the south porch
before relocating it to the Acropolis Museum (1979)

51



52 pox80¢ | labour uox80¢ | labour 53

MapBevwvag. Aeiavon €6pag CUPTTANPWUATOG OTIOVOUAOUL TNG BOPEIAC KlovoaTolias (2004) Nadg ABnvag Nikng. ArognAwaon AiBou emioTUAIOL amnod Tn dUTIKA TIPdoTacn (2000)
The Parthenon. Grinding the seat of a drum filling from the north colonnade (2004) The Temple of Athena Nike. Dismantling an architrave block from the west porch (2000)



54

uéxeoc | labour

MporoAaia. Adaipecn CIOEPEVIOL OTIAICIOD
™me avaotniwong Mrahdvou arod AiBo
IWVIKOU €TIOTUAIOL TNG SUTIKAG aiBouoac (1993)

The Propylaia. Removing iron reinforcement
of the Balanos intervention from
an lonic architrave of the west hall (1993)

ouvepyaoia

ouvvepyaoia n: N evepyela 1 TO ArTOTEAECUA TOL oLVEPYACOUAL.
1a. N epyacia dVo A TEPIOCOTEPWYV EQYACOUEVWY OTOV B0 TOpEQ
' KQl OTOV 010 XWPEO B. CUPPETOX! OE €va CUANOYIKO €QYO, TLX.
ETIOTNUOVIKO, SNUOCIOYPAPIKO, KOANTEXVIKO KTA. 2. QVTAAAQyN
BonBelag Katl LIMOCTNPIENG PETAED ATOPWV 1) OUAdWY TIOL EXOLV
KOWOUG 1) OLVADEIC OKOTIOUG

Ne€ ko TNG Kowvhg NeoeMnVvIKAG (IlvoTitouto NeoeAnvikwy 2moudwv AllO)

cooperation

cooperation n: 1. the action of cooperating: common effort

Webster’s New Collegiate Dictionary
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ouvepyaacia | cooperation

MpomvAaia. ATtoEAAWON TOL VOTIOU KIOVOKPAVOUL TNG AVATOAIKAG TpdoTacnc (2002)

The Propylaia. Dismantling the south column-capital of the east porch (2002)

ouvepyaacia | cooperation

57

MapBevwvag. AvatoroBeTnon Tou BoPEIOAVATOAKOD BABPOL aKPWTNPIOL OTNV OPIOTIKA Tou Béon (1991)

The Parthenon. Placing the northeast acroterion pedestal back to its original place (1991)



58 ouvepyaoia | cooperation ouvepyaoia | cooperation 59

Nadg ABnvac Nikng. IMoudwon KIOVOKPAvoL TNG AVATOAIKNC TIpd0TAoNG.

[MponAaia. ZUYKOAANGCN VEOU CUUTIANPWUATOC OE AvTIBNUA ETICTUAIOL
AlaKpiveTal TO pappdapvo epnoAo (2009)

NG BoPEIOSUTIKAG Ywviag TOL KeVTPIKOUL KTnpiov (2012)

The Temple of Athena Nike. Placing a column-capital of the east porch to its final position.

The Propylaia. Binding a new filling on an architrave backer
We can see the marble empolio (2009)

of the northwest corner of the central building (2012)



60

ouvepyaacia | cooperation

MapBevwvag. AnocuLvappoAdynon Tou BopeloSUTIKOU KIoVOKpavou (2012)

The Parthenon. Dismantling the northwest column-capital (2012)

ouvepyaacia | cooperation

61

MapBevwvag. Amopdkpuvan TnG TeAeuTtaiag BOPelAg YETOMNG artd Tov vaod yla Adyoug npootaciag (2011)

The Parthenon. Removing the last north metope from the temple for protection reasons (2011)



62 ouvepyaoia | cooperation ouvepyaoia | cooperation

[MapBevwvag. ZuykOdAANon
BpavouATWyY ETIOTUAIOL

TNG AvaToAIKNC pdoTacng (1990)

The Parthenon. Binding
fragments of an architrave block
The Temple of Athena Nike. Placing a column shaft of the east porch to its final position (2008) of the east porch (1990)

Naoég ABnvac Nikng. ToroB€Tnon koppoL Kiova TNG AvaToAIKNC TPOCTACNS GTNV OPIOTIKA Tou B€on (2008)

63




64 ouvepyaoia | cooperation ouvepyaoia | cooperation 65

MpombAaia. ZUYKOAANCN PIKPWVY BpauoudTwy o AiBo Tou KevTpIkoL LTtePBUPOoUL (2006) MpormvAaia. TeAkn eneEepyacia avtlypadou TOL IwVIKOU KIoVOKP&vou (2006)

The Propylaia. Binding small fragments on a lintel block of the central doorway (2006) The Propylaia. Final treating of the copy of the lonic column-capital (2006)



66

ouvepyaacia | cooperation

EpéxBelo. Amofnlwon ¢atvwuaTIKnC TIAAKAS artd TNV 0podr TS vOTIag mpoéoTtaong (1979)

The Erechtheion. Dismantling a coffer slab from the south porch ceiling (1979)

ouvepyaacia | cooperation

EpéxBelo. AOKIUACTIKY TOTIOBETNCN CUPTIANPWHATOC O€ AlBo Tou 0pPBOOTATN
NG vOTIaG TipdoTacng (1980)

The Erechtheion. A test positioning of a filling in an orthostate block of the south porch (1980)

67



68 ouvepyaoia | cooperation ouvepyaoia | cooperation 69
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[MpomAcua. Airpnon BpadopaTtoc
GATVWUATIKAG TIAAKAC YIA TN OTEPEWON
HIKQWY BpauopdTwy

ue kapdideg Tiraviou (1993)

The Propylaia. Drilling a fragment
of a coffer slab in order to attach smaller
The Parthenon. Measuring the northwest sima block (2014) fragments with titanium pins (1993)

MapBevwvag. Metproelc otnv BopeloduTikr) emaetioa oiun (2014)
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ouvepyaoia | cooperation

MapBevwvag. «2nudadepa» KATd TNV Katepyacia avtlypddou ToL EVATOU KIOVOKPAVOU
NG Bopelag KiovooTolkiag. To auBevtiko Klovokpavo BpickeTal oto Bpetavikd Mouaoeio (2006)

The Parthenon. “Marking” while treating a copy from the ninth column-capital
of the north colonnade. The original column-capital is at the British Museum (2006)

ouvepyaacia | cooperation

MapBevwvag.
TomoBeTnon KIoVOKPAvou
oTO Bodpeto mrepd (2007)

The Parthenon.
Placing a column-capital
on the north colonnade (2007)

71
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ouvepyaacia | cooperation

MapBevwvag. ToroBeTnon eEWTEPIKOL ETIIOTUAIOL TOU BOPEIOL TTEPOL OTNV OPIOTIKA ToL B€on (2009)

The Parthenon. Placing an exterior architrave block of the north colonnade on its final position (2009)

ouvepyaacia | cooperation

73

MapBevwvag. Antocuvappoldynon Tou VOTIOSUTIKOU yeioou (2012)

The Parthenon. Dismantling the southwest cornice block (2012)
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ouvepyaacia | cooperation

EpéxBelo. ZuykdAnon avwdAiou BupwuaTog
Tou Bopeiou Toixou (1982)

The Erechtheion. Binding the doorway lintel
of the north wall (1982)

ouvepyaacia | cooperation

75

MapBevwvag. Adaipeon LAKOU TTAAAIOTEPNG EMEPPRACNC ATIO TOV TPWTO CTIOVOLAO
TOU TIEUTITOUL Kiova TOL VOTIOU TITEPOU (1991)

The Parthenon. Removing materials of an older intervention from the first drum
of the fifth column in the south colonnade (1991)
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ouvepyaacia | cooperation

EpéxBelo. KaraBiBaon 6pavopatog Sokol
NS 0podng NS Bopelag mpdotacng (1982)
The Erechtheion. Taking down a fragment
from a ceiling beam of the north porch (1982)

ouvepyaaoia | cooperation

Naog ABnvag Nikng.
[MpoeTowacia anognAwong
Tou BopeloavatoAikol kiova (2002)

The Temple of Athena Nike.
Preparing the dismantling
of the northeast column (2002)

7




78

ouvepyaacia | cooperation

MapBevwvac. Avtiypadr ekpayeiov pe xprion movtadopou
yla TN Slapdpdwon CUPMANPWUATOG APXITEKTOVIKOU peAoug (2013)

The Parthenon. Copying of a cast with the use of a pointing device
for the shaping of an architectural member filling (2013)

ouvepyaacia | cooperation

EpéxBelo. ZuykdAAnon d0o Bpavoudtwy oKL TG 0pOodNC TNG Bopelac pdoTacng (1982)

The Erechtheion. Binding two fragments from of a ceiling beam of the north porch (1982)

79
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ouvepyacia | cooperation ouvepyaacia | cooperation

MporAaia. ZLYKOGAANCN VO BPALCUATWY

EpéxBelo. AvatomoBetnon nuikiova GATVWUATIKAG TIAAKAC TNG 0pOodNC
Tou SUTIKOU Toixou (1983) ™G SUTIKAG aibouoag (1995)
The Erechtheion. Replacing a half-column The Propylaia. Binding two fragments

of the west wall (1983) of a coffer slab of the west hall ceiling (1995).

81
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ouvepyaacia | cooperation

Naog ABnvac Nikng. TormmoBéTnon kiova
TNG AVATOAKAC TPOOTACNG
OTNV OPIOTIKN Tou B€on (2008)

The Temple of Athena Nike.
Placing a column from the east porch
on its final position (2008)

ouvepyaacia | cooperation

83

MporvAata. ArtoEAAwaon ormovSOVAOL TOU VOTIOU Kiova TNC AVATOAKAC MPOCTACNC:
N OTIyur TNG ATOKAALYPNC TOL EYKAWPRICUEVOL TIPIOVIOL TNC avaoThAwong Mirtaxkn-PaykaBr (2003)

The Propylaia. Dismantling a drum from the south column of the east porch:
the moment the trapped saw of the Pittakis-Ragavis intervention came to surface (2003)



84 ouvepyaoia | cooperation
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MporvAala. AvaBiBaon dokol yepavoyePuLPEAC yia TNV EELTINEETNON
TWV £PYACIWV ATIOKATACTACNG TOU KEVTPIKOU KTnpiou (1991)

The Propylaia. Lifting a bridge crane beam for the assistance
of restoration works in the central building (1991)

ouvepyaacia | cooperation

85

Naog ABnvag Nikng. Eykatdotaon eox@pag arnd avogeidwTto xAAuBa TIoL QVTIKATECTNOE
™ $€PoLCca KaTaokewun NG emeppaong MmaAdvou KaTd Tn véa avactHAwaon Tou vaou (2004)

The Temple of Athena Nike. Installing the stainless steel grid that replaced the supporting construction
of the Balanos intervention during the new restoration of the temple (2004)



86

Naodg ABnvag Nikng. Metadopd Tou Koppol TOL VOTIOSUTIKOU Kiova
YlQ TNV TOTIOBETNON TOL OTNV OPIOTIKN Tou B€an (2008)

The Temple of Athena Nike. The removal of the southwest column shaft
in order to place it on its final position (2008)

ouvepyacia | cooperation

ouvepyaocia | cooperation

87

Naog ABnvag Nikng. Metadopd AiBou NG Wwvikng (wddpou oto Mouaoeio AKPOTIOAEWC,
KATA TIC epyacieg anoEAAWOoNG TOL YAUTTITIKOU SIAKOOUOL TOUL pvnueiou, yia Adyous Tipootacias (1998)

The Temple of Athena Nike. The removal of an lonic frieze block to the Acropolis Museum,
during the dismantling of the monument’s sculptural decorations for protection reasons (1998)



88

MpomoAala. Kataokeur) eKUAyeiou TOU WVIKOU KIOVOKPAVOoUL TNG eneppaonc Mmaidavou (1994)

The Propylaia. Making a cast of the lonic column-capital of the Balanos intervention (1994)

ouvepyacia | cooperation

ouvepyacia | cooperation

89

[pomAaua. «=eXOVTPICUA» TWV OYKWVY Amd VEO PAPPAPO OTOLG OToioLG AAgeUTNKAY
Ta 6Lo avtiypada IWVIKOL KIoVokpavou (2002)

The Propylaia. Carving the new marble blocks for the making of two copies
of the lonic column-capital (2002)



90 ouvepyaoia | cooperation

HEPAKIL

pePAKI TO: 1. TIOAL évtovn erubupia 2. évtovn ayarnn kat ¢povtida
Yl KT., 18lw¢ yia oplopévn dpactnpidtnTa
Ne€ikd TNG Kowvng Neoehnvikn g (lvoTtitouto NeoehMnvikwy 2moudwyv AllO)

zeal

zeal n: eagerness and ardent interest in pursuit of something: FERVOR

Webster’s New Collegiate Dictionary

MapBevwvag. Torobetnon
TOL VOTIOSUTIKOU EEWTEPIKOV ETIICTUAIOU
OTNV OPIOTIKY ToL Béon (2014)

The Parthenon. Placing the southwest exterior
architrave block on its final position (2014)
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yepPaKl | zeal

MNapBevwvag.
Katepyaoia cupmAnpwuatog
ue €oida oto epyactrplo (2004)

The Parthenon.
Treatment of a filling with the use
of a chisel in the laboratory (2004)

pepdkl | zeal

93

[MpornuAaia. Alapdpdwaon YALTITIKOU SIAKOCHIOL OTOV €XIiVO TOL AvTlyPAdOoL TOU IWVIKOU KIOVOKPAVOU (2005)
The Propylaia. Carving sculptural ornaments on the echinus of the lonic column-capital copy (2005)
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pepdki | zeal

MpormoAala. Alapopdwaon AOYXNG oTov £XIVO TOL AVTIYPAPOUL TOL IWVIKOU KIOVOKPAvou (2006)

The Propylaia. Carving the final surface of a dart on the echinus of the copy of the lonic column-capital (2006).

pepdki | zeal

95

[MapBevwvag. Katepyaoia umoTtpaxnAiou o€ CUUTANPWHA KIOVOKPAVOUL TOUu Tipovaou (2002)

The Parthenon. The treatment of the necking in a column-capital filling of the pronaos (2002)



96

pepaKl | zeal

Epéxbelo. Alapdpdwon CLPTIANPWHPATOS KLPATIOU
otnv eniotedPn Tou PABPOL TNG MPOOTACNC TWV Kopwy (1981)

The Erechteion. A cyma filling of the crown of the Caryatids porch pedestal (1981)

pepdkl | zeal

97

MpomvAaia. Avtiypadr ekpayeiou pe xprnon movtaddpou yia TN Slapdpdwaon CUPTMANPWUATOG
GATVWPATIKAG TMAAGKAC TNG SUTIKAG aiboucag (1997)

The Propylaia. Copying a cast, with the use of a pointing device, for carving the filling of a coffer slab of the west hall (1997)



98 HEPAKI | zeal LEPAKI | zeal 99

MapBevwvag. AlapdpPwon CLPTIANPWUATOG PYE TN XProN TovTAaddpOoL OTO £pyacTrELo (2006) MNapBevwvag. Katepyaoia cUUMANPWUATOC OTOV TIPWTO OTIOVOLAO TOU TIEUTITOU Kiova Tou VOTIOU TITeEoL (1993)

The Parthenon. Shaping of a filling with the use of a pointing device in the laboratory (2006) The Parthenon. The treatment of the first drum filling from the fifth column of the south colonnade (1993)



100 pEPGK! | zeal pEPGKL | zeal 101

EpéxBelo. Alapdpdwon CUPTIANPWHIATOC O€ ETIIOTUAIO TNC TIPoOoTAcNS Twv Kopwy (1979)

EpéxBelo. Alaudpdwon CUPMANPWHATOC KupaTiov TNG eTtiotePns Tou BabBpou
NG MPOOTAONG Twv Kopwv aTo pyaoTpio (1980) The Erechtheion. Shaping a filling on an architrave of the Caryatids porch (1979)

The Erechtheion. Shaping a cyma filling of the crown of the Caryatids’ porch pedestal
at the laboratory (1980)



102 HEPAKIL | zeal HEPAKIL | zeal 103

EpéxBelo. Alapdpdwaon veou peloug TnG emniotePng Tou BaBpou EpéxBelo. Avtiypadr ekpayeiov pe xpron moviaddpou
NG mpooTacng Twv Kopwy (1980) YIQ TNV KATAOKELN CUPTIANPWHIATOC APXITEKTOVIKOD péEAoLC (1980)
The Erechtheion. Shaping a new member of the crown The Erechtheion. Copying a cast with the use of a pointing device

of the Caryatids porch pedestal (1980) for the construction of a filling for an architectural member (1980)



105

pepdki | zeal pepdki | zeal

104
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Naodg ABnvag Nikng. Alapdpdwon CUPTIANPWHATOG OTOV KOPUO TOU VOTIOAVATOAIKOU Kiova (2007)

The Temple of Athena Nike. Carving the filling of the southeast column shaft (2007)

Naodg ABnvag Nikng. Telikn enetepyacia avTypadou AeovToKeDAANG LEPOPPONG

o€ NiBo mAeLPIKAC oipunc TG oTeyNng (2009)
The Temple of Athena Nike. Final carving of a lion-head gutter on a side sima block,

made of new marble (2009)



106 pEPGKL | zeal pEPGKL | zeal 107

MporvAala. AlapdpdPwon PAvVTwY

0€ CLUTANPWHA SWPIKOVD KIOVOKPAVOU
TNG AVATOAKAG TipdoTaong (2003)

, . . . . . The Propylaia. Carving the annulets
MpomnvAala. TadTion Kat cuvappoyn BPALCPATOC OTIOVOUAOU LWVIKOUL Kiova (2004) in a filling of a Doric column-capital

The Propylaia. Identification and joining of an lonic column drum fragment (2004) of the east porch (2003)




yepakl | zeal

Naodc ABnvacg Nikng. Avtiypadr ekpayeiou
ge xpnon movtadopou yla tn Slapdpdwaon
oLUMANPWHATOC AiBou (2002)

The Temple of Athena Nike. Copying
of a cast with the use of a pointing device
for the shaping of a marble filling (2002)

pepdkl | zeal

109

Naodc ABnvacg Nikng. Avtlypadn ekpayeiwy pe xprion movtadopou yia tn Slapépdwaon CLPNMANPWHATWY ABwv (2002)

Temple of Athena Nike. Copying casts with the use of a pointing device for the shaping of marble fillings (2002)




110 HEPAKIL | zeal HEPAKIL | zeal 111

[MpomAala. Alapdpdwon
TEAIKNG eTPAVEIAC OE CLUUTANPWUA

GATVWPATIKAG TIAAKAG
™G SUTIKNAC aiBouoag (1997)

MapBevwvag. Alaudpdwaon CUPTTANPWHATOC KIOVOKPAVOUL TOU TIPOVAOU LE Xprion rtovtadopou (2001) Propylaia. Carving the final surface

The Parthenon. Shaping a column-capital filling from the pronaos with the use of a pointing device (2001) of a coffer slab filling of the west hall (1997)




112

MapBevivag. MeTPAOEIG KATA TNV KATEQYAOIA CUUTANPWHATOG TOU VOTIOOUTIKOU KIOVOKPAVOUL (2014)

The Parthenon. Measurements during the treatment of a filling of the southwest column-capital (2014)

pepdki | zeal

pepdki | zeal

113

Naog ABnvag Nikng. Alapdpdwon paBowoewy e CUPTTANPWHIA KOPHOL Kiova TNG AVATOAKAG podcTacnc (2008)

The Temple of Athena Nike. Carving flutes on a column shaft filling from the east porch (2008)



114

pepdki | zeal pepdki | zeal
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MapBevwvag. «2nudadepa» yla Tnv dlapdpdwaon otaydvwy oe Yeloo Tou Bopetou TITepoU (2005)

The Parthenon. “Marking” for the shaping of guttae on the cornice of the north colonnade (2005)

MapBevwvag. Alaudpdwon paBdwoewv oe oTIOVOUAO Tou 6e0TEPOL Kiova Tou Tpovaou (2014)

The Parthenon. Forming flutes on a drum of the second column of the pronaos (2014)



116

EpéxBelo. Zupmnpwon kupatiou oe AiBo emikpavitidag Tng voTiag npoéotaong (1980)

The Erechtheion. Filling a cyma on an epikranitis block of the south porch (1980)

Uepakl | zeal

KAl

Kauapt, To: 1. To ouvaicBnua NG autonernoibnong f ™¢
IKAVOTIOINONG, Yl KT. TIOLU KATOPOWOE 1) TIOL AMOKTNOE
KAToL0G, TIOL eK&NAWVETAL JE TNV avaAoyn Ekdpacn
TOUL TIPOOWTIOUL 2. YIA KIT. ] VIO KT. TIOL pac dnNUIoLPYEL
ouvalcBnuara mepnPaviag, IKavoroinong, Xapag

Ne€iko e Kowvng NeoeMnvikng (IvoTirouto NeoeMnvikwy Zrmoudwv AlO)

pride

pride n: 1. the quality or state of being proud

Webster’s New Collegiate Dictionary



119

118 kapdpl | pride kaudpt | pride

b — . : TN IS | 1 E e . 1 ’ , .
—— e 1 MapBevwvag. MoADBRSIVN MAGKA
JE XapAyUEVA OVOUATA JAPHAPOTEXVITWVY.
P ! | '! | - , ATOKOAODONKE KATA TIC EPYATIEC
a 1ALl L arnmokaTadcTaong Tou orioBovaou (2001)

—— — — ] ; P—— — ]

The Parthenon. Lead plate with
, etched names of the marble craftsmen.
Naodc ABnvag Nikng. MéAn Tou ouvepyeiou YeTA TNV OAOKANPWOoN TNG avacthAwong (2010) It came to surface during

The Temple of Athena Nike. Members of the work team after the completion of the restoration (2010) the opisthonaos restoration works (2001)




121

kaudpl | pride kapdpt | pride

120

MapBevwvag. MéAn Tou cuvepyeiou KATA TIC EQYACIEC QVATOTIORETNONG TWV Yeiowv Tou Bopelou TepoL (2009)

EpéxBelo. MapuapoTexviTeg TOL cuvePyeiov KATA TN pyetadopd Tne 31 Kopng
NG VOTIAG TPoaTaonG oto Moucelo Akporiorew (1979) The Parthenon. Members of the work team during the works of placing back the cornices of the north colonnade (2009)

The Erechtheion. Marble craftsmen during the transfer of the 3 Caryatid
from the south porch to the Acropolis Museum (1979)



122 Kapapt | pride Kapapt | pride 123

MapBevwvag.

ME&An Tou cuvepyeiou PETA TNV
OAOKANPWON TWV EQYACIWV
QAMoKATAoTAoNG

ToL SUTIKOL aeTWUATOC (2015)

The Parthenon.
. . . . . . , . Members of the work team
Mporohala. MéAn Tou cuvepyeiou PETA TNV OAOKANPWON TNG EMEPPAONG oTNV 0podn TNG SUTIKAG aibouoag (2008) after the completion

The Propylaia. Members of the restoration team after the completion of the intervention at the west hall (2008) of the west pediment restoration (2015)
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Naocg ABnvag Nikng. MapuapoTexviTpla Tou cuvepyeiou Nadg ABnvag Nikng. MappapoTexVITEG Tou cuvepyeiou
kata tn Sldpkela g eneppaong otov vaod (2004) kata tn SIdpKela TNG avaoTAAWoNG Tou vaou (2004)
The Temple of Athena Nike. A marble craftswoman The Temple of Athena Nike. Marble craftsmen

during the restoration works (2004) during the restoration works (2004)
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EpéxBelo. MapuapoTexviTeg ToL cuvepyeiou Kata TNV aro&niwaon
AiBou Tng emkpavitidag Tou véTIou Toixou (1979)

The Erechtheion. Marble craftsmen during the dismantling
of an epikranitis block from the south wall (1979)

Kaudapl | pride

ouvadEAdwon
oVVASEAPWON N: N EVEPYEIA TOL CLVAOEADWVW, N dNUIoLPYIC

OTEVWY, A0EAPIKWY SECUWV PETAEL ATOPWY I OPAdWV
Ne€Eikd TNG Kowre NeoeMnvikAg (votitouto Neoehnvikwy Zroudwy Alrlo)

companionship

companionship n: the fellowship existing among companions

Webster’s New Collegiate Dictionary
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EpéxBelo. MpwToxpovIATIKN YIOPTH O0TO £pYOTAEI0 (1985) MporvAlaia. EopTtacpos TG €0pTAG TOL Ayiou XapOAGUTOoUG oTo epyoTa&io (2006)
The Erechtheion. New year’s celebrations at the worksite (1985) The Propylaia. Celebrating Saint Charalambos’ feast day at the worksite (2006)
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ouvadérpwaon | companionship

MapBevwvag. Kot mpwToxpovIATIKNG TiTag oto epyoTtaélo (1997)

The Parthenon. Cutting the new year’s day cake at the worksite (1997)

ouvadérpwaon | companionship

[MporvAaua. Mavnyupikr ekdnAwaon
TPV TNV €vapEén TWV EPYACIWY EKKEVWONG
NG LOTEPOPPWHAIKAC detapevrg (1988)

The Propylaia. Festivities before
the beginning of excavation works
at the late Roman cistern (1988)
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